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1. Message from the Ambassador of Russia to India

H.E. Denis Alipov

N 3366

New Delhi, October 7, 2025

Dear readers,

The year 2025 marks the Diamond Jubilee of the Centre of Russian Studies
(CRS), Jawaharlal Nehru University — an occasion of special significance and joy
for me as a JNUite.

For six decades, the Centre has stood as a beacon of academic learning,
a distinguished institution of education and research, and without exaggeration,
one of the finest schools of Russian language and culture in India. It has evolved
as an integral part in the matrix of historically deep, comprehensive and trusted
Russia-India relationship with Dr Rakesh Kumar Verma, Director, Cabinet Secretariat,
Representative of India in RATS, SCO, Prof Abhai Maurya, Founder Vice Chancellor,
English and Foreign Languages University, and Prof Kandarpa Das, Vice Chancellor,
Girijananda Chowdhury University, among the most prominent graduates,
who contributed tremendously to the promotion of our unique ties.

Since its establishment in 1965, the CRS team has traversed a long and dedicated
path toward building a self-reliant and forward-looking combination of theoretical
insight and practical experience, as well as credible institution capable to reflect
contemporary trends and environment. The collection of papers presented
in this volume serves as a brilliant testimony to this legacy.

Warm congratulations to the alumni, professors, and students of the CRS
on this remarkable jubilee. There is no doubt that the 60th anniversary will become
a milestone for new achievements, expanding horizons for excellence and nurturing

the next generation of scholars and a wide range of professinats.

Denis Alipov
bindia@mid.ru

Shantipath, Chanakyapuri, New Delhi - 110021 Tel: 2611-0640 E-mail:



Critic, Issue No. 24 (ii) 2025/ Viii

2. Message from the Vice-Chancellor, JNU

Prof Santishree D. Pandit

AR Ae6 fasafdEed

JAWAHARLAL NEHRU UNIVERSITY
=|§ fawei-9900€9

NEW DELHI-110067

Professor Santishree D. Pandit
Vige-Chancelior Message from the Vice-Chancellor

Dear Readers,

Let me congratulate the Centre of Russian Studies for its Diamond Jubilee, i.e.,
completing 60 years of the establishment. It is a landmark occasion that fills the entire
JNU community with price and joy. The Centre of Russian Studies is one of the oldest
centres of JNU. It was found in 1965 and has since become one of the nation's
pioneer institutions of its kind, spearheading the study of Russian language, literature,
culture, and translation. Over the past six decades, the Centre has not only nurtured
generations of scholars, translators, and educators, but has also made significant
contributions to the consolidation of cultural and educational relations between India
and Russia, thereby exemplifying the spirit of international understanding, intellectual
engagement, and cooperation that constitutes the core of Jawaharlal Nehru
University's academic vision.

To commemorate this historic milestone, the Centre is bringing out a series of
scholarly publications, including the journal Critic, Issue no. 23, Critic, Special Issue
24; Journal on Translation of Research Articles, Journal on Translation of Literary
Works, an edited book on Creative Writings in Russian, an Abstract Book of the
International Conference, IRBB-2025. These publications collectively stand as a
testament to the academic rigour, creativity, and collaborative spirit that have guided
the Centre through six decades of excellence.

On behalf of Jawaharlal Nehru University, | convey best wishes to the faculty
members, alumni, students, and all well-wishers of the Centre of Russian Studies.
May this Diamond Jubilee serve as an enduring source of inspiration, leading to new
frontiers in teaching, research, and cultural cooperation, and may the Centre continue
to uphold the proud traditions of scholarship and excellence that define our university.

With best wishes, y
o
o3\l \

(Santishree Dhulipudi Pandit)

Tel.: 2674 1500, 2670 4001 o Fax: +91-11-2674 2580 e E-mail: vc@mail jnu.ac.in
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3. Message from the Dean, SLL&CS, JNU

Prof Shoba Sivasankaran
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Prof. Shoba Sivasankaran
Dean

Message from the Dean
School of Language, Literature and Culture Studies
Dear Readers,

The year 2025 marks the Diamond Jubilee of the Centre of Russian Studies (CRS), Jawaharlal Nehru
University. a moment of immense pride and celebration for the School of Language. Literature and
Culture Studies.

The Centre has been very active in promoting academic excellence, linguistic scholarship, and
cultural understanding. establishing itself as one of the finest centres of Russian Studies in India for
these six decades. Its contributions to the fields of language pedagogy, literary analysis, and
translation have significantly enriched our School’s intellectual landscape and strengthened India’s
long-standing cultural and educational engagement with Russia.

As the centre publishes several Journals and books such as:

Critic Issue no. 23 Research Articles & Translation

Critic Special Issue 24 (i) Research Articles in Russian Studies
Special Issue 24 (ii) Translation of Research Articles

Special Issue 24 (iii) Translation of Literary Works

An Edited Book Creative Writings in Russian

Abstract book, IRBB, 2025

e e e 0 0 o

The collective efforts to create such volume of scholarly works are a to the cc
scholarship, and vision that have guided the Centre through sixty remarkable years. I would also like
to acknowledge that Centre of Russian Studies has been one of the most active centres in organising
various activities for students, scholars and colleagues. 1 am sure that they will continue their
endeavours to make their contribution in making JNU as an institution of excellence.

On behalf of the School of Language. Literature and Culture Studies, I extend my heartfelt
congratulations to all faculty members. alumni, students, and well-wishers of the Centre of Russian
Studies. May this milestone inspire new directions in teaching. research, and cultural collaboration.
carrying forward the proud legacy of excellence that defines our School and University.

With warm regards,

o MA

Prof. Shoba Sivs .mmkal}k ' K

AHah Iniversity
€ Reeeht / New Delhi-110067

Tel: (0) +91-11-267442511,26704233
Email: dean_slics@mail.jnu.ac.in, sshobha@mail.jnu.ac.in, shobashekhar@yahoo.com
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4. Message from the Director, Russian House, New Delhi

Dr Elena Remizova

EMBASSY OF THE RUSSIAN FEDERATION IN INDIA
Cultural Department

oL

RUSSIAN HOUSE
24, Firoz Shah Road, New Delhi, 110001
RUSSIAN HOUSE Tel: 011-2332-9100, 011-2332-9101, Email: india_deli@rs.gov.ru
Ref. - P; L2-2 14 Date. : C5~// 4025~

Jloporue Jpy3bsi, yBaxkaemble KOIIErH, BBINYCKHHKA M TPerojaBaTein
IlenTpa pycckux ucenenopannii Yausepenrera umenn Jbxasaxapinana Hepy!

[Ipexne Bcero, 1o3BOJbTE  BbIPA3UTh  WCKPEHHIOW M DIyOOKYyHO
Gﬂanonapnoc‘rb LlCHTPy PYCCKux MCCJle,D,OBaHHﬁ — YHHUKaJIbLHOMY o4ary 3HaHMﬁ,
KOTOPBI yKe Ha MPOTSHKEHUH JECATHICTUH BOCMUTBIBACT MOKOICHUS HHAHMHCKUX
pyCHCTOB, npeaantbIxX PyCCKOFl KYJIBTYpE, SA3BIKY H 'I'Pa}.lHuHﬂM. Enaro,uapx Bauemy
TPYAY, SHTY3Ha3My M NpOo(ECCHOHANN3MY PYCCKMH SI3bIK 3BYYHMT B ayAMTOPHSX
M"}lMﬁCKMX y”"BCPCMTCTUB, pyCCKi\ﬂ Jln‘l'epal‘ypu B/IOXHOBJISCT HOBBIC IMTOKOJICHMUS,
a KyJnbTypHbIH uanor Mexxay Poccueit n Mniueii oOperaer sxuBy10, 4en0BEYeCKy 0
cuy.

CerofiHst Mbl C TOpAOCTBIO MPEACTABIAEM MATh U31aHNi, pO)KJléHHle B
crenax LleHTpa ¥ CTaBLIMX APKMM OTPaKCHHCM €IO MHCCHH — CTPOHMTb MOCTBI
MEJKJly HallMMK HapoJiaMu yepe3 00pazoBaHue, HayKy W TBOPYECTBO.

IepBoe u3 Hux — kyphan Critic co crarbsMu Ha pPYCCKOM si3bIKe,
OTKPBIBAIOIICH WHAMICKAM YHTATENSIM TIyGHHY POCCHICKON MBICIH B 0GMacTH
JIMTEPATYPOBEJICHUsl M KYJILTYPOJIOrMH. DTO He mnpocto nybnukauus, a
IPOCTPAHCTBO, IJIe POKAAIOTCS HOBBIC MJICM M YKPEIUISIeTCs aKaJleMHyecKoe
uapraéperso. XKypuan cayxnr wiarQopmMoi Ui MHTCUICKTYalbHOIO 00MeHa,
CTUMYJIUPYS aJibHERLIINE HCCIIELOBAHUS U IUCKYCCHH.

Bropoe uspanne —— cGOpHHK MEPEBOJAOB CTAaTeii ¢ PyCCKOro Ha XHH/H MIIH
AQHMIMHCKUA. DTH Martepualibl 3HAKOMST WHIMICKYIO ayJUTOPHIO C KIIOYEBHIMH

pﬂGOTaMH POCCMFICKHX aBTOPOB, Cl'lOCOﬁCTB)’il Gosiece l'leG()K()My MOHUMAaHHIO
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Hay'HBIX ¥ KYJIBTY PHBIX IOCTHIKEHHH. [TepeBo/ibl BBIMOIHSIOTCS C yY4ETOM HIOAHCOB,
COXpaHsisi OPUTMHAJIBHBIH CMBICI U CTHJIb.

Tperbe — repeBOIbI  Xy/0XKECTBEHHON JMTEpPaTYphl C pyccKOro Ha
aHrMiCKUi 1M xunau. Kinaccuueckue u coBpemenHble MPOH3BEICHHS PYCCKUX
nucaresieidl  0OpeTaloT HOBYIO JKH3Hb B HMHJMICKOM KOHTEKCTE, BIOXHOBISS
UMTaTeNIeH Ha ME@XKYJIBTYpPHBIH Juaior. Takue nepeBojibl paciuMpsioT AOCTYI K
PYCCKO# J1Teparype U 060raiaioT HHIHHCKYIO TUTepaTypHYIO TPaIHLIHIO.

Yerséproe — cOOPHUK COBCTBEHHBIX PaccKa3oB M CTMXOTBOPEHHMIl Ha
PYCCKOM  sI3bIKE, HANMMCAHHBIX Mpenofasarensamu Llentpa. DT mpousBeneHus
OTPaXaIOT JINYHBLH ONBIT U TBOPYECKMH B3IIIS MHAMICKMX PYyCHCTOB Ha PYCCKYIO
KyJbTypy, I€PEOCMBICICHHYIO 4Yepe3 MNpu3My HWHAMHCKUX Tpaauumii. OHM
/IEMOHCTPHUPYIOT, KaK PyCCKHUid A3bIK CTAHOBUTCSI MHCTPYMEHTOM CaMOBBIPAXKEHHS M
KYJIBTYPHOIO CHHTE3a.

Isitoe — Kknura o Bbimyckuukax LeHTpa, rj1e OHH AeNSTCS HCTOPHSIMH CBOETO
M3YUYEHHMs PYCCKOrO si3biKa W JIOCTHXKEHHMSIMM Osaronapsi eMy B IperoJaBaHHH,
HayKe, JIMIJIOMaTHH, OU3Hece U KynbType. 3a KaX/10ii HCTOpUell — peabHas JKU3Hb:
OT TNEpBBIX IIArOB 10 ponH ambaccalopoB PyCCKod KyiabTypbl B Muauu. Dtu
MOBECTBOBAHUS YKPEIUIAIOT CBA3M Ha YPOBHE MIEH, MPOEKTOB M YelOBEYECKHX
cyne6.

Ot umenu Pycckoro noma B Hbto-Jlenn s Gnaromapio Bcex, KTO CTOMT 3a
STHUMHU U3JIaHUSMU: TIperojiaBaresie, uceeioBareeii, nepeBoA4YMKOB, CTYICHTOB U
SHTY3MacToB. Bel — cepue pyccko-unauiickoro auanora. Bel — Gyayiee Hamux
OTHOIIIEHMIA.

[Tycts 5TH MATH MyOGIMKaLKii CTAHYT HE IPOCTO KHUIaMH, a HOBBIMH [J1aBaMH

B UCTOpHH Apy)Obl Mesxy Poccueii n Mnjuei — sipKkuMu, XKUBBIMU U BEYHBIMH.

PyxoBopurens Pycckoro joma E.C. PemuzoBa
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5. Message from the Director, Russian House, Kuala Lumpur,
Malaysia

Dr Andrey Potemkin

1
RU HOUSE
IN KUALA LUMPUR

Highly Esteemed Professor Kiran Singh Verma,

Dear Colleagues,

On behalf of the Russian Centre for Science and Culture in Kuala Lumpur (Russian House in
Malaysia) and on my own behalf, 1 extend my heartfelt congratulations on the momentous
occasion of the 60th Diamond Jubilee of the Centre of Russian Studies at Jawaharlal Nechru

University!

The Centre of Russian Studies (CRS) is rightly considered one of the oldest and most
authoritative centres of Russian Studies in Asia. For six decades, you have fulfilled a vital

mission, becoming a true "bridge between the cultures" of Russia and India.

We highly appreciate your contribution to the development of humanitarian ties, academic
mobility, and professional translation. We especially want to note the significance
of the International Conference, "India and Russia: Building Bridges between Societies
through Language, Literature, Translation and Culture,” which will serve

as the culmination of your anniversary celebration.

We wish you and your team continued prosperity, new remarkable scientific achievements,

and successful realization of all planned projects!
With profound respect and hope for fruitful cooperation,
Sd/-

Andrey Potemkin, Ph.D

Director, Russian Centre for Science and Culture (Russian House) in Kuala Lumpur
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6. Message from the Chairperson, CRS, SLL&CS, INU

Prof Kiran Singh Verma

TGRS G faRafaemer
Jawaharlal Nehru University
T 3T ey
Centre of Russian Studies
ST T 3R EEHI 3T Tl - ¢
School of Language, Literature & Culture Studies — I
Phone: +91-11-26704235, +91-11-26704237, Email: chair_crs@jnu.ac.in

From the Chairperson:

Reflections on the Diamond Jubilee Celebrations

Tn 2025, as the Centre of Russian Studies (CRS) at Jawaharlal Nehru University celebrates its Diamond
Jubilee, India and Russia mark over seven decades of enduring friendship. This partnership, rooted in shared
values of cooperation and cultural exchange, continues to flourish through education, literature, translation,
and research, reflecting a deep and time-tested bond between the two nations.

Founded on 14 November, 1965 as the Institute of Russian Studies at IIT Delhi by India’s Education
Minister M. C. Chagla and USSR Minister Prof. V. P. Yelutin, the Centre was established to meet the
growing demand for Russian language experts amid strengthening Indo-Russian relations. In 1969, it
became part of Jawaharlal Nehru University, acquiring its current name and becoming the university’s
oldest Centre. For six decades, CRS has remained India’s premier institution for Russian language,
literature, culture and translation, with alumni serving across government ministries, academia, and the
public and private sectors in India and the CIS countries.

To commemorate 60 years of academic excellence, CRS proudly presents Critic Series No. 24, an
anthology of four distinct volumes that reflect the Centre’s scholarly and creative breadth.

e Special Issue of Critic No. 24 (i) features original research articles in Russian language,
literature, and culture.

e Special Issue of Critic No. 24 (i) showcascs translated rescarch papers and articles,
underscoring CRS’s commitment to cross-cultural academic exchange.

e Special Issue of Critic No. 24 (iii) is dedicated to literary translations, highlighting creative
engagement with Russian texts.

e Complementing these is the CRS Edited Book, Creative Writings in Russian, a collection of
original literary compositions by students and faculty, celebrating the Centre’s vibrant creative
spirit.

These publications are released in conjunction with the International Conference on the theme “India and
Russia: Building Bridges between Societies through Language, Literature, Translation and Culture,” held
from 12—14 November 2025. Organized by CRS in collaboration with TCSSR, Russkiy Mir Foundation,
the Embassy of the Russian Federation in India, Russian House, Institute of Literary Translation (Moscow),
Synergy University, Sberbank, Pushkin State Institute of Russian Language (Moscow), and VK Global
Publication, the conference brings together over 400 scholars, philologists, translators, and Indologists from
India, Russia, Europe, and Asia. CRS is also bringing out the Abstract Book of the International Conference.
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As part of the Diamond Jubilee celebrations, CRS has hosted a vibrant Cultural Programme as “Week of
Russian Culture" featured a Russian Olympiad, painting competition, poetry recitation, and performances
of Russian songs and dances showcased the creative and linguistic talents of students and the cultural
harmony between India and Russia. A special interactive event, “Telemost,” engaged participants in a
BRICS-themed quiz, fostered intellectual exchange and cross-cultural understanding.

Additionally, Diamond Jubilee celebrations also include a Professional Development Course in Russian
Language, Literature and Culture from 3-14 November, 2025 being organised in collaboration with Minin
University (Nizhny Novgorod, Russia) to provide participants with an opportunity for academic
enrichment, exchange of ideas and professional development. The course includes lectures on modern
media, didactic use of advertisements, cultural history of Nizhny Novgorod, synthesis of arts in language
teaching, and film and theatre adaptations in foreign classrooms.

The celebrations conclude with the Alumni Meet, “CRS through 60 Years,” on 15 November, 2025 at the
Convention Centre, Jawaharlal Nehru University, New Delhi. We are also publishing an Alumni Book titled
CRS Through the Years: 1965-2025.

We extend gratitude to the Vice-Chancellor of INU, Dean, SLL&CS, Embassy of Russian Federation in
India, Russian House, New Delhi, Russkiy Mir Foundation, ICSSR, Institute of Literary Translation, TV
BRICS, Synergy University, Sberbank for their support in organising the programmes. Special thanks to
the organising committees and the enthusiastic contributions of students, scholars, and faculty whose
dedication and creativity have shaped this year’s Critic publications into a true reflection of CRS’s legacy
and future.

We feel heartfelt gratitude for the level of initiative and dedication demonstrated by each and every member
of the organising committees as well as the vibrant enthusiasm of the students, scholars, teachers and alumni
that filled the various gmail inboxes with their contributions across the different Critic publications
embodying a true reflection of CRS’s legacy and future.

Prof Kiran Singh Verma
Chairperson

Centre of Russian Studics
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Editors’ Note

The Journal ‘CRITIC’ was established in 1971 and is being published by
Centre of Russian Studies (CRS), Jawaharlal Nehru University, New Delhi,
India. The first edition was typed on typewriterand printed
by offset method. Today ‘Critic’ has become a regular annual publication
of our Centre. The journal investigates into the new horizons, various
interpretations, new ideas, reviews, Russian texts in translation etc. in
Russian studies from ancient period to the present day. The objective of
the journal is to manifest the critical, as well as appreciable approach on
various perspectives of Russian studies worldwide today. The journalis an
effortto encourage and motivate the study of Russian language, literature,
culture in original, as well as through translation among the scholars and
philologists.

The current issue of Critic, i.e., issue no.24(ii) is dedicated to the
translation of scholarly texts of Russian into Hindi/English. It contains
sixteen such translations.

This issue contains two of the scholarly works of Aleksandr Potebnya in
translation. The first one is an English translation of his work “Three
Constituent Parts of a Poetic Work” and the second one is a Hindi
translation of “On the Participation of Language in the Formation of
Myths”. They are translated by Suman Prabhakar and Nagendra
Shreeniwas respectively. Potebnya is best known as an expert in the
development of Russian phonetics and in the construction of theory of
languages as well as consciousness that later influenced psychologists
like Lev Vygotsky. His most famous work is Language and Thought (1862).
Potebnya, in his article “Three Constituent Parts of a Poetic Work”,
reflects philosophically and critically on the nature of poetry, its definition
and the difficulty of defining it meaningfully.

Potebnya’s article “On the Participation of Language in the Formation of
Myths” emphasizes that language is not just a means of expressing pre-
formed thoughts but a creative force through which thought itself is
generated. Potebnya introduced the concept of the “inner form of a word,”
which connects the external sound of a word to its deep-seated meaning
and the sensory image it evokes. This internal form serves as a bridge
between perception and concept, playing a crucial role in poetic and
mythological expressions. He argues that myths are verbal productions
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arising from the union of image, representation, and meaning embedded
in language. Myths cannot exist outside language and are grounded in the
internal form of words. Potebnya’s ideas laid the foundations for modern
psycholinguistics, semiotics, and folklore studies, influencing later
thinkers like Lev Vygotsky and Roman Jakobson. His work underscores the
creative power of language in shaping human consciousness and cultural
expressions such as myths and poetry.

Sridita Raul has translated Eikhenbaum'’s article “Karamzin” from Russian
into English. B.M. Eikhenbaum’s article explores the philosophical and
aesthetic foundations of N. M. Karamzin's works, arguing that his
historical writings and literary works share a unified concept of knowledge
and imagination. The author emphasizes that Karamzin views the past as
a source of poetry, where distance creates a space for fantasy. The article
examines Karamzin's reflections on the limits of human knowledge, his
engagement with the ideas of Lavater, Locke, Kant, and Rousseau, and his
efforts to merge the inner world of man with depictions of nature and
history. Eikhenbaum highlights Karamzin's focus on the musical quality of
language and on artistic illusion, rather than simple description. The
article calls for a rethinking of Karamzin not merely as a sentimentalist but
as a philosopher and innovator, who sought to unite aesthetics, morality,
and history into a coherent system.

Bhavana has translated Chonmurunova’s article “Digital Tools of a
Modern Teacher in the Field of Teaching Russian as a Foreign Language”
from Russian into English. This article is devoted to describing the digital
competencies of teachers that are necessary to work in the modern
educational space. The author touches on issues of digital literacy,
reveals the concept of digital educational content and examines the
digital competencies required in the field of teaching Russian as a foreign
language (RFL).

Nandini Dixit has translated lonovna’s article “Emotional Speech in
Russian: Methodological Aspect” from Russian into Hindi. The article
discusses approaches to working with emotional material in Russian
language lessons. The objective possibility of enriching modern
methodological practice with the achievements of the linguistics of
emotions of the last decades, to move to a scientifically-based
methodology for the formation of emotional lexicon in Russian, is
discussed. The stages of sequential work with the nominative vocabulary
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of simple and complex emotions and indirect ways of their expression are
proposed.

The article titled “Lexical Minimum as a Guideline in Teaching Russian as
a Foreign Language” translated by Dr. Rajkumar Yadav is a case study that
discusses the concept of the lexical minimum and illustrates the
challenges faced by a group of foreign students in achieving the required
proficiency level.

“Women's literature as a phenomenon: Genesis and evolution” translated
by Dr. Harsha Narang elucidates the evolution, growth and development
of women's literature as a phenomenon in Russia. The article also
highlights the challenges faced by the women writers in Russia.

The article titled “Towards the Fictitious non-fiction: Contemporary Novel
in search of a genre” translated by Dr. Indu Shekhar highlights the various
developmentin the field of (Russian) Novel as a literary Genre.

“The image of Russia in Russian cinema of the 21st century in
Yekaterinburg residents’ public opinion” translated by Dr. Kaushal
Kishore discusses the ideas of Yekaterinburg’s residents about the image
of Russia in modern domestic Russian cinema and highlights the role of
cinema in shaping the public opinion.

Dr. Sushant Saini's translated research article "Positive and Negative
Impact of Modern Technology in the Teaching and Learning Process"
explores the distinctive positive and negative impacts of modern
technologies in allranges of modern teaching and learning processes. The
article emphasizes the fact that with the assistance of cutting-edge
technologies, complex and requesting forms of teaching and learning
processes can be effortlessly and more productively carried out, butitcan
also have certain shortfalls.

The research article "Playing on a New Field, or Once Again on the
Diagnosis of Russian Prose in the 21st Century", written by Professor
Maria Chernyak, a renowned critic of contemporary times, and translated
from Russian into English by Professor Ranjana Banerjee, discusses new
trends in Russian literature of the first decade of the 21st century.

The article “Stereotypical Ideas about Russia in the Indian Academic
Environment”, written by O.A. Solopova and N.N. Koshkarova, translated
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by Dr Sonu Saini from Russian into Hindi, explores how students and
teachers in India view Russia politically, economically, culturally and
emotionally based on stereotypical perceptions. The study shows that
their perceptions are balanced with both positive and critical views and
highlight the potential for further strengthening of India-Russia relations.

The article “Linguodidactic system for the study of Russian slang
vocabulary in a foreign-language audience” translated by Pankaj Kumar
Sharma explores the possibility of learning slang vocabulary in a foreign
language auditorium. Teaching Russian as a foreign language cannot do
without resorting to the actual processes of development and functioning
of the language. Slang occupies a significant place in modern Russian
language; it is actively mastered by the emerging “foreign language
personality” of a foreigner. The article discusses the features of 31 recent
slang vocabulary, the types of slang, the ways of its formation, the
functioning of slang in modern society and culture. The authors of the
article present a linguodidactic system for studying slang in a foreign
audience, based on the use of current educational technologies.

The Article “Russian-Indian Literary Confluence” translated by Utkarsh
Dixit, deals with the mutual influence of Russian and Indian literatures.
The article provides details of the great number of bilateral literary
translations between the two literatures.

Devarchit Singh’s article “Pragmatic Aspects of Translation” is a Hindi
translation of L.M. Geldyeva" s article from Russian, which highlights the
pragmatic aspect of the translation.

This article “The Russian Language in the Modern Era” written by A. V.
Vorontsov and translated by Ms. Jyotsna Sunanda from Russian into Hindi
discusses the state of the Russian language in the post-Soviet period, its
decline globally, and its geopolitical significance. The author emphasises
the need for government efforts to establish and preserve Russian
Language Day and warn that neglecting it could undermine regional unity
and cultural memory.

Shamse Alam’s article “Using artificial intelligence in teaching Russian as
a foreign language: theoretical aspect” is an English translation of
Gafurova Linara Raisovna’s article in Russian. The article discusses the
effective use of artificialintelligence (Al) in the process of learning Russian
language by foreigners.
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The article of Olga Meznetseva translated from into Hindi by Harshita
Kumari and Shashi shekhar explains the origin of the universe as God's
play and highlights the importance of this idea in Neo-Vedanta
philosophy. According to Western philosophical beliefs, God created the
universe for a specific purpose. In contrast, Hindu philosophy believes
that creation is a natural and blissful play of God, with no fixed goal.

We are grateful to the translators who contributed to this special issue
dedicated to the Diamond Jubilee Celebrations of the Centre of Russian
Studies. Our special thanks to the reviewers for their kind support and the
publishers for ensuring the timely publication of our Centre's special
issue. This issue is a tribute to the generations of teachers, scholars, and
students who have been shaping the Centre for 60 years.

We feel proud that Critic's special issue is devoted to the achievements
and contributions of the Centre, and we express our sincere gratitude to
everyone who made it possible. May this publication motivate generations
to continue the Centre's glorious contribution to Russian language,
literature, culture & translation studies.
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Translation of Potebnya’s Article “Three Constituent
Parts of a Poetic Work” into English

Annotation: Alexander Afanasyevich Potebnya (1835-1891) was a Russian-
Ukrainian philologist, linguist, philosopher, and literary theorist. He is best known
as an expert in the development of Russian phonetics and in the construction of
theory of languages as well as consciousness that later influenced psychologists
like Lev Vygotsky. His most famous work is Language and Thought (1862). In this
article, Potebnya reflects philosophically and critically on the nature of poetry, its
definition and the difficulty of defining it meaningfully.

Keywords: Potebnya, Poetry, Constituent parts, |ldeas, Images

The definitions of poetry offered below do not represent the interest of
novelty, nonetheless, they may not seem entirely irrelevant in view of the
fact that in our textbooks, and partly in the journalistic criticism, poetry is
still talked in poetic images and comparisons, as were in the 40s and 50s.
Then it was said: “poetry is nothing but the fragrance of a rose, the dream
of a maiden, the dream of a young man,” etc. Poetry is explained in terms
that themselves require explanations, and are often completely
inexplicable. For example, according to the Russian literary historian,
writer and critic Alexey Dmitrievich Galakhov (1807-1892), “poetry, as an
art, represents the essence of objects, their ideas, not abstractly, i.e. not
in judgements, but concretely, i.e. in images by means of words. Images
are created by creativity and imagination. The greater or lesser value of the
created images depends on the degree of its intensity. The greatest value
is revealed in the creation of such images that embody ideas in complete
purity and truth and create an inseparable organic unity with them.”" Also,
Russian philologist and one of the most prominent representatives of the
mythological school Fyodor Ivanovich Buslaev (1818-1897) stated, that
“Until recently, the same questions about the degree of consistency of the
form to idea were applied also to the evaluation of works of sculpture and
painting.”?

1 Galakhov A.D., The History of Russian literature, St. Petersburg, 1891. p-186
2 Buslaev F.l., Moi dosugi, Moscow, 1886. Vol.2, p-104
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“If a poetic work is distinguished by such a combination of idea and image
(as the form of the idea) that the form is fully consistent to the idea and
gives an opportunity to clearly contemplate it, and then it receives the title
of artistic.”® “Poetry as an art” ... means there is poetry not as an art, but
as what? If the possibility of poetic works is meant non-artistic, i.e. bad
ones, then it is in vain. One asks, what are a boot and a boot maker, but
they answer that boots and boot makers can be good and bad. “Poetry
represents the essence of the idea of objects.” And what is the essence,
the idea? Greek philosopher Plato's Nooumenon*? Is there a difference
between them and the concepts? According to Russian literary critic and
poet Stepan Petrovich Shevyrev (1806-1864), Derzhavin's® poetry
expresses the idea of “truth”.® Such a pale distraction is taken for the
essence. In that case, it's already better than Plato’s o’ysia(essence).

Poetry does not speak in judgments; but we are habituated to think that
judgment has such a form without which no movement of entire human
thought is possible. Also, what is fantasy? If the form can fully consistent
to the idea, then in order to judge this, we must know the author's idea,
which is absolutely impossible. If the idea of the work is different in each
person who understands it, then a complete consistency between the
image and the idea is impossible.

Poetry and prose arise from the two states of thought, conveyed in a word
with a active and in a word with a forgotten idea, in the field of more
complex verbal thinking (happening with the help of a word). Their
definition lies already in the definition of the two mentioned states of the
word. Both, like language and other arts, are as much known ways of
thinking, known activities, as works.

The elements of a word with an active idea comply with the elements of a
poetic work, because such a word is already a poetic work in itself. The
unity of articulate sounds (the external form of a word) complies with the
external form of a poetic work, which should be understood not only as a
sound, but also as a verbal form in general, significant in its component
parts.

3 Galakhov A.D., The History of Russian literature, St. Petersburg, 1891. p-186

“Greek philosophical concept of a thing-in-itself (a thing as it exists independently of
human perception or experience) or an object of pure intellect, as opposed to a
phenomenon, which is an object of sensory experience

5 Russia’s highly esteemed and greatest 18" century poet, Gavriil Romanovich Derzhavin
(1743-1816)

8 Galakhov A.D., The History of Russian literature, St. Petersburg, 1891. p-184
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The way of perception of poetic works and the difference from other arts
are already determined by the external form. The idea or notion in the word
complies with the image (or a certain unity of images) in the poetic work.

A poetic image can be given the same names that are appropriate for an
image in a word, namely: a sign, a symbol from which the idea is taken, an
internal form.

The meaning of the word complies with the meaning of poetic works,
commonly referred to as an idea. This last term could be retained only by
purging it of the transcendentalities that have attached to it.

The poetic image serves as a link between the external form and the
meaning.

The external form determines the image.

The image is applied, “imposed on” (Malorus’, “not up to you reconciling,”
for example, a figurative proverb); therefore, the image can be called an
example, in Old Russian a parable, because it is applied, applied to
something and thus gets meaning. This establishes the boundary between
external and internal poetic forms.

Everything that precedes application in the understanding of poetic works
is stillan externalform. Thus, in the proverb “there was no snow, there was
no trace”, the external form includes not only sounds and size, but also
the closest meaning.

If the application had not followed, then specific words might have been
poetic (which is not in the given example), but there would not be a
complete poetic work.®

“...For the creator of the song, the relationship between the image and the
closest meaning was quite definite, since imagery was precisely the
means of the creation of thought, just as in a word, idea has a means of
meaning.

My review of: Folk songs of Galician and Ugric Rus’/ Coll. by
Y.F.Golovatsky. Spb., 1880. pp. 81-88.

7 An outdated, chauvinistic term for Ukrainians
8 Potebnya A.A., Language and Thought, Kharkov, 1892, pp -151-155.
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Translation of Boris Eikhenbaum’s article “Karamzin”
into English

Abstract: B. M. Eikhenbaum’s article explores the philosophical and
aesthetic foundations of N. M. Karamzin's works, arguing that his historical
writings and literary works share a unified concept of knowledge and imagination.
The author emphasizes that Karamzin views the past as a source of poetry, where
distance creates a space for fantasy. The article examines Karamzin's reflections
on the limits of human knowledge, his engagement with the ideas of Lavater,
Locke, Kant, and Rousseau, and his efforts to merge the inner world of man with
depictions of nature and history. Eikhenbaum highlights Karamzin's focus on the
musical quality of language and on artistic illusion, rather than simple description.
The article calls for a rethinking of Karamzin not merely as a sentimentalist but as
a philosopher and innovator, who sought to unite aesthetics, morality, and history
into a coherent system.

Keywords: Karamzin, philosophicalidealism, poetics, historical prose, aesthetics
of art

1

In 1815 Karamzin wrote a letter in French to the Grand Duchess Ekaterina
Pavlovna in reply to her suggestion that he take up the history of
contemporary times: “History, modest and solemn, loves the silence of
passions and graves, remoteness and dusk; and of all the tenses of
grammar, the one most becoming to it is the long past. The swift motion
and noise of the present, the proximity of objects and their too-dazzling
light confuse it.”?° Even earlier, in 1813, he had written to her that he
enjoyed walking at night through the ruins in Moscow, when “moonbeams
fall upon the skeletons of those once-magnificent palaces, which are now
laid waste by fire and look like the vestibules of death (vestibules de la

20 Karamzin, N. M. Unpublished Works and Correspondence. — St. Petersburg, 1862. —
Partl,—p.119.
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mort).”?" After this, Karamzin’s words in his eloquent preface to the
«History of the Russian State» are neither surprising nor devoid of
meaning: “While diligently exhausting the materials of the most ancient
Russian history, | cheered myself with the thought that in the narrative of
distant times there is some inexplicable charm for our imagination: there
are sources of poetry! Does not our gaze, in contemplating a vast expanse,
commonly strive — past all that is near and clear — to the end of the
horizon, where shadows thicken, grow faint, and impenetrability
begins?”22

Here we have not merely a justification for historical pursuits, but a
definition of the very composition of the historical emotion, an aesthetic
vindication of turning to the past. The book “History of the Russian State”
is, certainly, not so much a history as a heroic epic. No wonder that this
grandiose epic was preceded by preparatory études in the form of essays
such as “On Events and Characters in Russian History That Maybe the
Subject of the Arts.” He liked the idea “to supply artists with subjects from
our national history...especially while we still lack eloquent historians,
who might raise our famous forebears from the grave and present their
shadows crowned in a radiant wreath of glory...We must accustom
Russians to respect their own past; It must be shown that it can be the
subject of an Artist’s inspiration and the powerful effects of Art on the
heart.”?® Long aesthetic experiments and philosophical reflections led
Karamzin to history. Therefore, in what he says about history, one can and
should discern more than mere views on its tasks.

What a contrast with Derzhavin’s poetics! There, in the words of Prince
Vyazemsky, “all shone, all burned with a bright glare. Much delighted the
imagination and the eyes, but the heart remained aside. With Karamzin
came the poetry of summer twilight.”?* \lyazemsky rightly identified what
was new in Karamzin: in place of glittering brightness and the vivid blaze
of the sun come twilight and shadows, instead of the near and visible —
the distant, pushed back to the horizon, instead of tactile vision — an
inward vision, contemplation, almost a hearing. “Past all that is near and
clear” — this indeed was a new and completely definite aesthetic
principle. The whole of the past — by the very fact of its being withdrawn

21 |bid. — p. 114.

22 Karamzin, N. M. History of the Russian State. — 2nd ed., Brothers Sleniny. — St.
Petersburg, 1818. — Vol. I. — p. XXXIII.

23 Karamzin, N. M. Selected Works: In 2 vols. — Moscow; Leningrad, 1964. — Vol. 2. —p.
188. (Hereafter: Karamzin, volume, page. — Ed.)

24 \yazemsky, P. A. “Poems of Karamzin” // Collected Works: In 11 vols. — St. Petersburg,
1882. —Vol. 7. —p. 154.
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to the horizon — becomes a “source of poetry”. In place of Derzhavin's
dazzling visions, where the word was paint and almost the thing itself,
there appears a wholly different poetics and a different relation to the
word. Karamzin’s word does not strive to render the image of a thing — it
turns toward other realms of our imagination, or rather, of our fantasy.

2

This poetics in Karamzin is inextricably bound up with his general
philosophical judgments. Reason and imagination spring from the same
source — from the intuition of being, from which threads run off in
different directions. We have hitherto paid too little attention to the fact
that Karamzin was not only an artist but also a thinker, and, one might say,
our first philosopher. He loved the “cold” work of reason, and it was not
for nothing that Novikov reproached him for this: “Cold philosophy does
not please me; true philosophy, it seems to me, must be fiery, for it is of
heavenly origin.”?® Karamzin did not arrive at a new poetics by chance or
unconsciously; itis grounded on his reflections on human knowledge, and
together with them, constitutes the overall structure of his attitude
towards the world and mankind. From his youth he pondered these
questions. Even in one of his earliest pieces “A Walk”, he depicts a sunny
day followed by the nocturnal silence of solitude, when everything sinks
into deep sleep and a man is roused to sacred meditations and feels his
existence more strongly. “l feel vividly”, exclaims Karamzin, “that | live,
and | am something set apart from the rest, a perfect whole.”? This feeling
of enclosure in oneself drives Karamzin to fix his attention not upon the
world but upon his own being, and to plunge into self-knowledge. But soon
the notion of the integrity of man is shattered, and Karamzin is faced with
the question of the relation between soul and body — for, as he thought,
without its solution one cannot know oneself. Tormented by the question,
Karamzin, still a very young man of twenty, began a correspondence with
the Swiss philosopher Lavater. The choice was not accidental: Karamzin
believed that the study of “physiognomy” could shed light on how the soul
and the body coexist and exert mutual influence. Therefore, he hoped that
Lavater would unravel this mystery for him. But Lavater disappointed the
ardent young man: «Lieber Herr Karamzin — davon verstehe ich nichts».?’

25 “Letter of N. I. Novikov to N. M. Karamzin” // Letters of S. I. Gamalei.— 2nd ed. —
Moscow, 1836. — Book 2. — p. 269.

26 Children’s Reading for Heart and Mind. — Moscow, 1789. — Part 18. — p. 165.

27 «This, dear Mr. Karamzin, | myself do not understand at all’ (Ger.).” — See:
Correspondence of Karamzin with Lavater. — St. Petersburg, 1893. — pp. 16-17, 22-23.
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Lavater’s response evidently made a deep impression on Karamzin. For
the first time, he began to ponder the limits and possibilities of human
knowledge. On the way to Leipzig, Karamzin’s companion, a student,
spoke with him about Mendelssohn’s philosophy, about soul and body.
The question was painful for Karamzin, and so he ironically conveys the
student's words that philosophical conviction rests “on proofs, and proofs
on those innate concepts of pure reason in which are contained all
eternal, necessary truths...”. Karamzin answers this with the very words
he had written to Lavater: “If we could know exactly what the soul is in
itself, then everything would be revealed to us, but...”, and Karamzin reads
from his notebook what Lavater had written him: “The eye, by its nature,
cannot look at itself without a mirror. We behold ourselves only in other
objects. The feeling of being, personality, the soul — all these exist solely
because what is outside us exists — by the phenomena or occurrences
that affect us. "%

From here begin Karamzin’s characteristic epistemological reflections,
the course of which can be traced. From his correspondence with Lavater
Karamzin took away one very important lesson — that there is no, and
cannot be, knowledge of the soul apart from the world of objects and
phenomena, and that, on the other hand, this very world is known only as
the mirror of the soul. Much of his poetics is determined and justified by
this. Nature in itself, the cosmos, as in Derzhavin, does not exist in the
human conception any more than does knowledge of the soul in itself.
Hence the fusion of the soul and nature as the only possible relation
between man and the world. Thus, Karamzin's landscapes are such that
nature ceases to appear as an autonomous whole, a self-contained world
of objects. Spring — in the manner of Thomson; the Alps — in the spirit of
Rousseau. This is not yet idealism, for there is no systematic epistemology
here, but the path to it is outlined. It is no wonder that from his
conversation with Kant — however difficult Kant’s metaphysics may be —
Karamzin grasped one thing: that there is a limit to human knowledge,
beyond which “the first sage confesses his ignorance. Here reason blows
out its lamp, and we are left in darkness; only fantasy may roam in that
darkness and create the unreal.”?® In full accord with this disillusionment

28 “Letters of a Russian Traveller” // Karamzin. — Vol. 1. — pp. 152-153. — It must be
admitted that, given the contemporary state of the Russian philosophical language,
Karamzin handles Lavater's rather difficult German text remarkably well. This alone
indicates Karamzin's great thoughtfulness and conscientiousness in the field of
philosophy. (Note the inaccuracy that crept into the article: the words “If only” etc. do not
belong to Karamzin but to a student. Compare Karamzin’s translation with Lavater’s letter.
— Correspondence of Karamzin with Lavater. — p. 23. — Ed.)

2% Karamzin. — Vol. 1. — p. 101.
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in theoretical philosophy, the works of Karamzin turn to other, to already
outlined domains — to the realm of moral philosophy, that is, Kant’s
“practical reason”, and to the realm of fantasy as man’s freely creative
activity. Epistemological reflections do not cease, but there is no longer a
striving after the “metaphysics of nature”, an anthropology in Kant’s
sense, where man is considered both intimately, as “temperament”, as a
being striving after personal happiness, and socially, as a historical agent.
Thus, | believe, one can understand Karamzin's collection of “love stories”
with his “History of the Russian State”.

3

Karamzin’s disappointment in the power of human cognition is evident
both in his own reflections and in the aphorisms, he recorded for
remembrance. He is constantly engaged in philosophy, reading with great
attentiveness and delving into the subtleties of thought and language. The
selection of aphorisms is highly characteristic of the orientation of his
mind towards philosophical idealism — only the existence of God,
demanded by the entire moral nature of human beings, remains
inviolable. The aphorisms are written in French: “Yes, life is but a dream;
but the one who dreams, exists.” Further, even this too is questioned: “If/
could doubt my own existence, | still would not doubt the existence of
God.” His tendency towards philosophical idealism is also expressed in
his definition of time: “Time is nothing other than the succession of our
thoughts.”® Questions of science, truth, and error deeply concerned
Karamzin, and he fought with great passion against Rousseau’s views. He
feels compelled to justify culture as a sphere of practical creativity, and
he uses Locke’s epistemology to refute Rousseau’s hostile stance
towards science (the essay “Something on the Sciences, Arts and
Enlightenment”, 1793). Quoting Rousseau’s remark — “But how many
errors there are in the sciences!” — Karamzin replies: “True, because they
are imperfect; but their object is truth. Errors in the sciences are, so to
speak, alien excrescences and will sooner or later disappear... From the
dark shadow of ignorance, one must proceed towards the radiant truth
along the shadowy path of doubt, hope, and error.” Here Karamzin
develops a theory of human knowledge: a person “gathers countless
ideas or sensory notions, which are nothing other than the direct reflection
of objects and which at first wander through the soul without any order;
but soon there awakens within it that wondrous force, or the ability, which

30 Karamzin, N. M. Unpublished Works and Correspondence. — pp. 196, 199.
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we call reason, which awaited only sensory impressions in order to begin
its activity. Like a radiant sun it illuminates the chaos of ideas, separates
and combines them, discovers distinctions and similarities, relations, the
particular and the general, and produces ideas of a special kind, abstract
ideas, which constitute knowledge.” Knowledge is then defined precisely:
“To know a thing is not merely to feel it, but to distinguish it from other
things, to presentitin relation to others.”® The clarity and precision of this
definition reveal Karamzin as a highly reflective and significant
philosopher of his time. In a later article, “On the Happiest Time of Life”
(1803), Karamzin again, though briefly, returns to the topic of knowledge:
“Optimism is not philosophy but a play of the mind: philosophy concerns
itself only with clear truths, even if they are sorrowful; it rejects falsehood,
even ifitis pleasing. The Creator did not wish to lift the veil from His works
for man, and our conjectures will never possess the force of certainty. ”*?
Thus Karamzin's thoughts oscillate between empiricism and idealism.
That this was not merely an unconscious repetition of borrowed ideas is
evident, for instance, in one phrase from his letter to I.I. Dmitriev of April
1, 1820, where he clearly recognizes the necessary connection between
the feeling for nature and philosophy: “I write to you by the bright light of
the sun: it must be shining on Moscow as well. My feeling for nature is still
alive in my heart, despite the pure idealism of my philosophy.”%
Increasingly, life appears to him as an illusion, and on September 30,
1821, he writes to Dmitriev: “Indeed, the closer | approach the end of life,
the more it seems to me a dream. | am ready to awaken whenever God
wills: | only wish no more tormenting dreams until the grave; and the
thought of death, it seems, does not frighten me.”%*

| believe that these philosophical musings are not without connection to
Karamzin's remarkable tale in the form of an autobiographical letter —
“My Confession” (1802), in which he portrays a man deprived of any faith
in truth or science, for whom life is but “Chinese shadows” and therefore
presents only an adventurous interest. A libertine, atheist, deceiver of
women, witty cartoonist, who in Rome, “kissing the slipper of the pope
along with good Catholics, bit his foot and made the poor old man cry out
with all his might” — for which he spent several days in the fortress of St.
Angelo — this peculiar Russian Don Juan, to whom “the whole world
seemed... a disorderly play of Chinese shadows (this was his favourite

31 Karamzin. — Vol. 2. — pp. 136, 125.

32 Karamzin, N. M. Works: In 9 vols. — 3rd ed. — Moscow, 1820. — Vol. 8. — p. 155.

33 | etters of N. M. Karamzin to I. . Dmitriev. — St. Petersburg, 1866. — p. 284. ltalics mine.
—B.E.

34 | etters of N. M. Karamzin to I. I. Dmitriev. — St. Petersburg, 1866. —p. 316.
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expression), all rules — the bridle of feeble minds, all duties — an
intolerable compulsion, endures life’s trials with philosophical
indifference, and looking back on the past, thus concludes his letter: “If |
could return to the past, | think | would repeat all my deeds: | would again
bite the pope’s foot, to debauch in Paris, to drink in London, to play
romantic comedies on stage, and in society, to squander my wealth and
to carry off my wife from her second husband. True, some people look
upon me in disdain and say that | have shamed my family, that a noble
lineage is an obligation to be a useful man to the state, and a virtuous
citizen to the country. But shall | believe them, seeing, on the other hand,
how many of our dear compatriots strive to imitate me, living without
purpose, marrying without love, divorcing for amusement, and ruining
themselves for the sake of banquets! No, no! | have fulfilled my
predestination, and like a nomad who, standing on a height, gladly surveys
the places he has traversed, | joyfully recall what has happened to me, and
say to myself: thus, | have lived!®®

In scholarly literature, which is still powerless before the works of
Karamzin (as well as Derzhavin and Zhukovsky), this work has generally
been considered satire. Yet from the quotations above, | thinkitis already
clear that it is by no means a simple satire. With great mastery, Karamzin
creates the image of a freethinker and rake, for whom the world is a
“disorderly play”, and for whom even his own “self” holds no moral value.

4

Thus did Karamzin's intuition find embodiment on its path toward
philosophical awareness. Another line, stemming from the same intuition,
was poetic. Here it took concrete form, shaping personally experienced
impressions into images. The artistic medium for this embodiment was
language, and Karamzin worked extensively on it. He understood that
language is not merely a form but “the result of much reasoning and
reflection.” Reflecting on grammar, he asserted that “every adjective is an
abstraction. The tenses of verbs, pronouns — all these demands refined
operations of reason. % Syntactic questions — about word order and their
position in a speech — also interested him as a conscious craftsman. “It
seems to me”, he wrote, “thatin Russian there is a law for inversions; each
imparts a particular sense to the phrase; where one must say, ‘the sun
fructifies the earth’, there — ‘the earth fructifies the sun’ or ‘fructifies the

35 Karamzin. — Vol. 1. — pp. 731, 732, 739.
36 Karamzin. — Vol. 2. — p. 126.
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sunthe earth’—would be an error. There is always but one word order that
can be called the best, that is, the truest.”¥ This assertion is especially
striking if we recall the well-known feature of Karamzin’s own syntax: the
predominance of an order, in which the defining word follows the defined
one, as in the title “History of the Russian State”. Clearly, this and no other
word order seemed to him the best — that is, the one, most fully
expressing the truth he sought — although it differed from the accepted
ordinary, non-poetic speech.®® Indeed, Karamzin keenly felt a
fundamental difference between the use of language in practical speech,
where it serves merely as a means, and in poetic speech, where it
becomes a material. By his time, the literary language had departed so far
from the spoken that it had become incomprehensible. This prompted
Karamzin to turn to the colloquial language in order to refresh artistic
speech with new elements. Such things occur in the history of every
literary language (for instance, in ltaly in the time of Dante), but from this
one cannot conclude that Karamzin’s primary aim was to bring poetic
speech closer to, or identify it with, colloquial speech — that this was the
essence of his reform (as is invariably maintained in our scholarly
literature — see, for example, Budde’s article in the Journal of the Ministry
of Public Education, 1902, No. 2). No, he was far too clearly aware of the
difference between the word as means and the word as poetic material;
he valued too highly the element of poetic eloquence — “that gift and that
art, with which the Thracian Orpheus enchanted beasts, birds, forests,
stones, rivers, and winds.” His remarks on how an author should treat
Russian language are astonishingly subtle — they may be of interest even
to a contemporary theorist exploring the problem of poetic language as
distinct from practical: “What, then, remains for the author to do?”
Karamzin asks. “To invent, to devise expressions, to divine the best choice
of words; to give old ones a certain new meaning, to presentthemin anew
connection, yet so skillfully as to deceive the readers and conceal from
them the extraordinariness of the expression”.® This establishes the

37 Karamzin, N. M. On the Russian Grammar of the Frenchman Modr(y)u. — In: Karamzin, N.
M., Works: In 9 vols. —Vol. 9. —p. 128.

38 \lyazemsky wrote about this: “In the History of the Russian State ... one can find many
examples of a felicitous variety in the transposition of adjectives. In Karamzin, and
especially in his historical work, this shifting of words was, so to speak, spontaneous, the
result of a once-and-for-all deliberate habit.” — VVyazemsky, P. A., A Prose Composition by
V. Zhukovsky // cited edition. — 1827. — Vol. 1. — p. 263.

39 “Why there are few authorial talents in Russia” // Karamzin. — Vol. 2. — p. 185. Italics
mine. —B. E.
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special laws and techniques of poetic speech that are unnecessary for
practical use.*°

Returning to the beginning of this article, we see that, in being, Karamzin
perceived not objects themselves, not materiality, not nature, but the soul
that contemplates them. Truth lies at the edge of the horizon, where
impenetrability begins — beyond all that is near and clear, for being does
not reside in it but on the other side. If in philosophy this led to the
assertion that life is a dream or the world is a mirror of the soul, then in
poetics it compelled him to treat the word not as a visual image or colour
but as a musical element. For him, the word is self-contained and appeals
not so much to imagination as to fantasy, not so much to the vision of
things as to the contemplation of the soul reflected in them. Therefore,
Karamzin's prose is always constructed according to the law of inner
intuition, not according to the principle of description. Hence the
heightened (yet not false) rhetoric and solemn periodicity of his speech,
which, from its own laws, constructs melody. Examples of this relation to
language abound — in Letters of a Russian Traveller, in his love tales, in
the History, and in Athenian life — a remarkable and undervalued portrayal
of ancient Greek culture. Reread, for example, the opening of his novella
Sierra Morena. You will sense that this rhetoric rests on the striving to
create a finished melody and appeals above all to the ear. Even the sound
texture of this passage displays special unity: Andalusia—myrtle groves—
Guadalquivir—rosemary-crowned Sierra Morena—Alonzo—Elvira—black
marble. Note: Andalusia and Alonzo; Guadalquivir and Elvira; rosemary,
Morena and marble — this euphonic harmony, these alliterations are no
accident. Just as poetic language differs from the colloquial, so too does
art differ from mere description. In the second book of Aonides Karamzin
expressed a unique aesthetic aphorism. Speaking of the need to render
the description of feelings with personal traits, rather than general traits,
he adds: “Itis these traits, these details — this, so to speak, personality —
that assure us of the truth of descriptions, and yet often deceive us; but
such deception is the triumph of art.”*' In line with what has been said, this
must apparently be understood that art does not present an actual
depiction of a real personality but creates its image, and must do so in
such a way that, through ostensibly personal traits, it conceals its own

4% On the problem of poetic language itself, see: Shklovsky, V.; Yakubinsky, L. // Collection
on the Theory of Poetic Language. — Petrograd, 1916.

41 “The true wealth of language consists ...” // Karamzin. — Vol. 2. — p. 144. ltalics (except
the word “personality”) mine. — B. E.
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imaginative nature — just as the “extraordinariness of expression” must
remain hidden in poetic language.

The brief remarks offered here may serve as an introduction to a new
exploration of Karamzin's works. Between his philosophy and his poetics
there exists a complete correspondence. It is not merely
“sentimentalism” as a mindset of the era, passively absorbed, but
something far greater. If we add to this a study of his love tales and
historical portraits, his aesthetics and politics, we shall obtain something
quite different from the traditional conception of him as merely a
representative of “sentimentalism”. The customary historical-literary
method of placing an artist under the general scheme of a given era’s
mindset is misleading. It fails to clarify the most important thing — the
internal, immanent connection among writers of different generations —
because it rests on the idea of art as passive reflection, not active
creation. Thus, the essential is lost, just as scholars have lost sight of
Karamzin's remarkable My Confession (since it does not fit the scheme)
and many more. It can be said outright that we have not yet read Karamzin
thoroughly, for we have read him incorrectly. We have sought the letters,
not the spirit. Yet the spirit hovers within him, for he, “paying tribute to his
age, also created for eternity.”4?

1916
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Abstract: In this article, Prof. Maria Chernyak discusses the new trends in Russian
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Chernyak provides a broad overview of the popular literary genres in Russian
literature of the aforementioned period.

Keywords and expressions: prose of the noughties, absence of canonical centre,
game content, literary experiment, literary project, 'reading man’ and ‘clicking
man’

The new literary age has swiftly crossed its first decade - the stage of
adolescence, transition, and complexity. There is no clarity regarding
what awaits in the future; however, certain traits are clearly visible in this
teenager (literature). The literary texts of contemporary times, their
aesthetic factors, and market economy mechanisms are bizarrely
interconnected, creating a distinct and often conflicting path for the
evolution of literature over the last decade. “Are there any writers who
work only for posterity?” - this question is posed by Umberto Eco in his
essay “The Role of the Reader”. And his answer is: “There are none,
despite all the assurances. We are not Nostradamuses. We cannot
predict how the ideal reader of the future generation will be. We only know
our contemporaries”.*® Modernity is flashy, bright, contradictory, posing
constant challenges to literature, functioning as a strong stimulus and

43 Eco, U., Notes on the Margins of "Postscript to the Name of the Rose." Moscow, 2001, p.
624.
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compelling to play by its rules. Zakhar Prilepin, the writer, who has a keen
understanding of the time he is living in, nevertheless admitted in one of
his interviews that modernity has a strange quality: “...it is almost
impossible to depictitin realistic fiction without resorting to foul language
or pamphleteering”.* Nevertheless, the prose of the “noughties” quite
precisely scans our difficult times and provides a fairly accurate diagnosis
of them.

A sense of disappointment and unfulfilled hopes are voiced in several
critical reviews dedicated to the “preliminary findings” on the first decade
of the 21st century. Thus, L. Danilkin, proving that the era of “noughties”
turned out to be completely different from how it was imagined, chose the
word “kludge” to define this phenomenon, which in programming jargon
signifies a program that theoretically should not have worked, but for
some reason did: “The absence of a Supreme Arbiter and a canonical
centre are significant features of the literary landscape of the ‘noughties’.
Simple calculations show that during Belinsky’s time, 2-3 novels were
published annually, which were worth discussing; during Chukovsky’s
time, 7-8, and now, it is 50-60. A multitude of extra-literary factors played
a role in such a way that literature developed, a so-called “long tail.”
Whether we like it or not, we have to admit that the literature of the
‘noughties’ cannot be defined merely by exhibiting mosaic literary works
in one or two versions. It is necessary to provide a whole list of works,
which may have nothing in common in terms of form and content, other
than the fact that they were created within the same period of time”.*
Indeed, bringing contemporary literature to a common denominator is not
feasible: its landscape is too varied, ambiguous, and diverse, which is in
line with the mood of the turn of the century and millennium. Clearly,
literature can survive only through constant updating. The process of
literary evolution denotes a change in the realm of art, a debate with
tradition, and a shift in cultural codes. The character of literature of the
transitional period is marked by a blending of different, frequently
conflicting artistic concepts - contradictory and unstable syntheses of
genres and literary forms.

Being demand-driven, literature acts as an accurate indicator of the
values of contemporary mass culture and as one of the potent
components of its reproduction. Croatian writer Dubravka UgreSi¢, in her
book with a self-explanatory title “Thank You for Not Reading”, observes
the following on global trends in contemporary literature: “Many writers

44 Ogonyok, 2009, no. 17.
45 Danilkin, Lev., Kludge. Results of the Decade // Novy Mir, 2010, no. 1.
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feel increasingly uncomfortable in the current literary landscape,
crammed between publishers, editors, agents, distributors, brokers,
advertisers, bookselling chains, marketers, television cameras,
photojournalists. The writer and his reader — the most important links in
the chain — are now, as never before, isolated from each other. The reader
who does not accept the rules of the market game is simply extinguishing.
The book lover who does not accept what the market offers him is doomed
to literary starvation or to rereading books, he has already read. The writer
and his reader - those, for whom literature exists — are practically driven
underground today. The world of the literary market is ruled by book
manufacturers”#. These words reflect the tendencies of the prose of the
“noughties” with the utmost precision. Today, a crystallization of a new
genre is underway, the backbone of modern literature, a change in the
code, an illustration of the nature of literary genres, while the most
popular and viable genres are those that have already been tested by
mass culture.

Without setting themselves the maximalist task of curing a sick society,
writers perceive something different as their objective: the reader of the
early 21st century needs some means of relieving excessive mental
stress, giving them the opportunity to take a break from the harsh
challenges of the surrounding reality. One of such means became
“experimenting with genres and forms” and “experimenting with classic
literature”

The leitmotif of J. Huizinga's famous book "Homo ludens" ("Man at play”)
is a study of the play element in culture. According to Huizinga, the
dynamics of the game are determined not by the struggle of instincts but
by the conflict and interplay of the cultural symbols. Introduced by the
philosopher, the term "puerilism" (a concept that conveys both naivety
and childishness) turns out to be extremely relevant and modern.
Puerilism denotes a perplexity of playfulness and seriousness. Work,
duty, and life are not taken seriously by modern man, and on the contrary,
play activity assumes a serious character. It seems that this feature
precisely characterises not only the mass reader of the 21st century, but
also the modern publisher, who perceives the literary market as a playing
field where the stakes are high and losses are alarming for the future of
culture.

46 Ugresi¢, Dubravka. Thank You for Not Reading, Moscow, 2009.
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The game content of today is that reality every day offers the reader new
roles and new rules of the game with literary reality. Apart from
experimenting with various narrative strategies, styles, and genres, the
author also resorts to mystifications, false quotes, and references to non-
existent authors; he has to constantly expand the circle of his readers,
actively mastering the new ways of inclusion in the modern information
environment.

While creating a writer's status, apart from the artistic nature of the texts,
a significant role is played by the peculiarities of a writer's behavioral
pattern, his conscious choice of certain image practices. Igor Shaitanov,
in the pages of Arion (literary journal), juxtaposes real, genuine writers with
designers: “The author is dead, long live the project! One could constantly
hear the hyped literary names of recent times, which are not writers, but a
project. Dmitri Prigov, Victor Pelevin, Vladimir Sorokin, Boris Akunin... A
project is a constructed action, in which the designer acts not as an
“engineer of human souls,” but as a realtor of cultural space. A search is
underway for empty cultural spaces and their subsequent development:
historical detective novel; current complexes of teenage consciousness
in the context of the ubiquity of youth fashion; a computer game as a
literary plot; the carnivalization of socialist humanism...”4” .

Modern literary projects accurately illustrate the changing status process
of the reader and the writer in society. The frontrunner of such
experiments is undoubtedly Boris Akunin, who in the year 2000, stated the
following: “lI want to create some kind of new model of the author’s
functioning, in which the focal point is not the publisher or literary agent,
but the writer, and surrounding him would be-publishing houses,
producers of film and theatre, the internet, and so on. | myself would like
to be the conductor of this orchestra, because this is my music”
(emphasis mine - Maria Chernyak). Thus, in the project “Bruderschaft with
Death,” which is a “silent film,” the writer simply plays the role of a
ballroom pianist accompanying his own “film.” “l wanted to write a text
that would be completely devoid of literary allusions and stylistically very
sparing, so that | don’t have to do all the work of loading the picture and
setting the mood for the reader. Let the reader’s imagination turn on its
own film projector,” commented Akunin on his project.

In 2008, B. Akunin attempted to create a new genre of “computer game
novel”. “Quest” is a continuation of B. Akunin’s “Genres” series; each
piece of work in it serves as an illustration of a literary genre, already
prevalent or created by the author. The author turns a spy detective story

47 Shaitanov, 1.O., Modern Eros, or Finding a Voice // Arion, 2005, no. 4. p. 54.
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(the plotis simple: American scientists are fighting againstimmoral brain-
related experiments conducted in the Soviet Union) into a novel game and
calls it “unibook”. This term, denoting “universal book”, was first
mentioned in B. Akunin’s novel “Children's Book”. Unibook is a universal
electronic book, a small computer with superpowers. In the settings of the
“post-Gutenberg era” (the era of the Internet, the new digital
environment), the writer strives to attract in the book a generation with
“clip consciousness’, for whom computer language is more
comprehensible and familiar than the language of fiction. Ten years ago,
B. Akunin complained about the fact that “the reader perhaps has
matured, even aged a little. He takes less interest in reading 'genuine’ fairy
tales with fictional characters and fictional situations. He goes for the
purity of the genre. Either tellhim in plain text, writer, what you want to say,
or provide him the full tale, a blatant game with special effects and ‘fancy
features’.” Akunin’s book exists with these “fancy features”: not only can
you read it, but also watch it, listen to it, test your intellectual abilities and
knowledge, and play with it. The novel is not divided into chapters, but is
split into an “introductory video,” “introduction of character”, “training
stage that allows you to get used to the game mode,” “game levels,” and
the so-called “codes” or “keys” to the game, which are text within a text.
The transition from chapter to chapter, or to be precise, from level to level,
is accompanied by riddles, which could be solved with the help of chapter
keys. On the one hand, this is an attempt to create a literary-game
program, which, according to the author, may become a prototype for a
new generation of e-books, and on the other hand, it is a game with the
clichés of modern culture, along with outdated computer games with epic
pathos. “Akunin’s novel is also an attempt to understand the game. To
understand what is so tantalising about the virtual reality of the “quest” -
agame of solving a mystery <...>. The novel “Quest” undeniably has levels.
Though these could not be defined as levels of the game, but levels of
understanding. These are indeed complex collisions, though not
collisions of farcical characters fighting absolute evil, butissues regarding
how to escape the impasse of modern consciousness, entangled in new
mythologies, where heaven and earth are no longer opposed to each
other, where everything is mixed up, where labels with the inscriptions
“good” and “evil” can with equal probability end up on any object or
phenomenon. Man has lost his orientation. He is playing because he does
not know where to go. Akunin decides to observe the playing man within
himself,” observes critic E. Tarleva.*®

48 http://www.proza.ru/2008/11/12/498
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Victor Pelevin, in his latest novel “t”, gives an ironic diagnosis of project
literature. The novel is about a crisis, not financial, but a cultural one. Itis
about the secret mechanisms of literature’s existence in society, in the
mind of authors, readers, heroes, and those who manage the creative
process. Critics unanimously saw in the novel a satirical caricature of
literature in all aspects, from the publishing kitchen to the metaphysics of
creativity. The novel is full of cento, a parody of the literary genres,
predominant form of today: in historical detectives, Orthodox action films,
alternative histories, bestsellers in office philosophy, etc.

The multi-layered plot of Pelevin’s novel is related to the fact that one
publishing house decided to implement a new large-scale super-project —
a novel about Leo Tolstoy’s reconciliation with the church, to be created
by a group of famous writers. However, the crisis prevented the project.
The customer refuses to pay the bills, which naturally leads to a systemic
failure in the plot. The characters gradually get out of the control of writers
and marketers, reflecting on the significance of literature, on the
correlation between fiction and reality, and on the role of classics in the
modern world. The main character of the “novel within a novel” is Count
T, whose prototype is the great classic writer. The story about Count T. at
the beginning of the 21st century was constructed by a certain Ariel
Edmundovich Brakhman and a team of authors, ghost writers,
subordinate to him: Mitenka Bershadsky, a specialist in glamour and
erotics, thriller writer Grisha Ovnyuk, “creator of psychedelic content”
Gosha Pivorylov, and another schizophrenic, responsible for
metaphysical reflections and mystical insights. “In your time, a writer
absorbed, figuratively speaking, the tears of the world, and then created a
text that would touch the human soul. <...> But now, a century later, the
table of correspondences has changed. A writer is required to transform
life’s impressions into a text that will bring in maximum profit. Literary
creativity has turned into the art of composing combinations of letters that
sell best. This is also a kind of Kabbalah,” observes the novel’s hero.

A kind of gaming response to total anonymity, abundance of
mystifications, an army of ghostwriters and endless debates about who is
responsible for the one or the other literary projects, was the “Astrel” of a
“flawless novel”, a novel written by a computer program (True Love.wrt. -
St. Petersburg, 2008), a creation of the St. Petersburg publishing house.
According to the publishers, “Anna Karenina” by L. Tolstoy is the best love
story of all time, and that is why this book was offered as a sample to the
computer. The program was fed with a statistical sample from the classic
text — everything that concerned the fate of the protagonists, their habits,
character, and appearances. The publishers came up with the main
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elements of the plot and offered them to the computer through the PC
Writer 1.0 program, created by programmers from St. Petersburg and
Israel, invited by the publishing house. The outcome was a strange
intertextual mixture of Anna Karenina, Chekhov's plays, and Agatha
Christie's “10 Little Niggers”. Here, it is appropriate to recall the unjustly
overlooked novel of the American science fiction writer Fritz Leiber, “The
Silver Eggheads”, written in 1958. Leiber depicts a future society that is
largely recognizable today, half a century later. As depicted in the novel,
books are written by electronic machines - "word mills". "The general plan
of the book is put into the word mill, and it goes straight into its electronic
brain! It produces the first word at random. In technical language, this is
called 'play your trump card'.

Numerous literary games make us remember that one of the constant
features of a game is its rigid fixation by a system of rules, which creates
its own order in the “game zone”, comprehensible to all participants. It
seems that this is precisely the feature of the game that doesn’t work for
many publishing projects. It turns out to be a game of hide-and-seek, in
which the players do not know who to look for, since the mass reader
simply does not understand that they are being tricked. In front of our
eyes, the desacralization of the book takes place, which is perceived as a
disposable product. In 2002, Olga Slavnikova shared her concerns: “Now
we are on the threshold of a world where an entire culture can be erased
like a file with folders. It simply won’t exist if someone with the
corresponding suitcase presses “Delete”. The number of native speakers
of a language, due to whom the language is still alive, is limited. Similarly,
the number of readers of Pushkin’s works, due to whom Pushkin exists, is
also limited. Omit the PR program in the form of a literature course at
school, and our golden 19th century will cease to exist
tomorrow”®. Today, just four years later, we see how, with the advent of
the Unified State Examination, this PR program is gradually fading out.

The young writer Maxim Sviridenkov admits, “l don’t feel like teaching this
senseless Pushkin,” a phrase that was typical for my classmates when |
was at school. However, this did not prevent them from being interested
in new literature that narrated about the life they themselves were living.
If a century ago the futurists tried to throw the classics “from the
steamship of modernity”, today there is no need to throw anyone out. For
the generation of readers born in the eighties, literature seemed to start

49 Slavnikova, O., Who is the Inspector General Going to See? Prose of the "Next
Generation" // Novy Mir, 2002, No. 9.
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from scratch. On the one hand, many of them are knowledgeable about
the new writers. On the other hand, most young readers don’t much
appreciate the literature they were loaded with at school”®. It is precisely
for this generation of “young readers” that the numerous projects are
created today to support reading. Beautifully designed encyclopaedias
and books that promote reading are being published —from Alexander
Etoev's fictional novel-encyclopedia "Book Eating: Selected Passages
from the Book History of All Times, Planets, and Peoples" to Yevgeny
Klyuev's philological novel "Let's Write Something."

The process of degradation of readers becomes the theme of the works of
Alexey Slapovsky. In 1999, his “Book for Those Who Don’t Like to Read”,
consisting of short stories, was published. In 2004, Slapovsky expressed
histhoughts regarding the mass reader of contemporary times in the novel
“Quality of Life”. This story is about Anisimov, a philologist, who works as
an adapter. The hero described the adaptation process as follows: “Let’s
take, for example, Dostoevsky’s 'Crime and Punishment”. We adapt it
thrice. Atthe age of ten, children receive a short horror story of half a page:
“Student Raskolnikov wanted to do good, but he didn’t have the money for
it. He decided to kill a rich old woman and take her money for doing good
work...”. At the age of twelve, the children get to read again a short text,
but with some more details. At fourteen, they read a long text, about
twenty pages, that includes a psychological analysis along with details.
And by the time they need to grasp the original, they are ready, more so,
eagerly waiting to know how it all really happened! | think it’s a brilliant
idea.” The hero considers his work to be remarkably modern and
essential, in tune with the fast-paced 21st century. It is obvious that A.
Slapovsky gets engaged in the infantile discourse of the mass reader, who
has lost the ability to understand the literary game and the very text.

“Is reading useful? The question sounds strange. The classics on the walls
of libraries frown majestically: “Reading is the best education”; “l owe
everything good in me to the books.” Homo legens (The Reading Man) is
certain that he knows almost everything about the world. But is this true?
Do we actually know the world as it is? Do we know ourselves? Does
reading help us in the process of cognition? Or maybe the world of letters,
words, images, and concepts has woven a cocoon around us, forever
detaching us from the world? Being protective?”%' — |In connection to
these questions raised by Vladimir Sorokin, the debut novel of Vsevolod

50 Sviridenkov, M. "Hooray, We've Been Run Over by a Bulldozer!" A Debriefing of New Prose
// Continent, 2005, No. 125.
51 Kommersant-Book Quarter, September 5, 2008.
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Benigsen, “GenAcid”, which was longlisted for the Booker Prize, deserves
special attention. The relevance of the topic and the provocative title
largely determined the interest in this work. GenAcid is an abbreviation
denoting the ‘State Unified National Idea’, which should unite the
disunited Russian people. Russia decided to unite on the basis of love for
Russian literature. As part of this large-scale national project, the
president issued a decree compelling every citizen to actively participate
in preserving cultural heritage by learning a certain fragment of a classic
work. The testing ground chosen for the experiment was the village of
Bol'shiye Ushchery, from the lost remote region of Russia. It was
announced that at X hour, GenAcid would be introduced throughout the
country: every citizen of the state has to memorize a text of any famous
Russian writer or poet, which they should remember forever. In this way,
all Russians would become involved in preserving their native culture, and
the words of Pushkin, Dostoevsky, Tolstoy, Blok, and Akhmatova would
sprout in their souls. Initially, the marginalised villagers actively resisted
the experiment, but gradually gave in and, having distributed the books,
received as per the order-Brodsky, Kruchenykh, Chekhov, and Platonov -
at first, to the dismay of the saleswoman Tanya, they organised
spontaneous reading sessions in the grocery store, and then - “readings”
at night along with the vital vodka. Gradually, the villagers felt something
strange. Both, within themselves as much as around them, “something
had changed beyond understanding. It could be the mission, which each
villager was given beforehand, and which was subtly floating in the cold
air, or it may be the literature itself, which no one remembered after
school, but now, all of a sudden, became more relevant than cinema and
television, which have defamatorily enslaved them. Now, poets and
writers seem to be regaining their long-lost status as rulers of the mind and
thoughts. And the books with bookmarked pages, although Llying
unopened, demanded attention, pleading not to put off until tomorrow,
what could be done today.”

“The reader subconsciously is drawn towards the process of
identification. He participates in the drama and mystery. A feeling of
personal involvement in the action arouses in him <...> Narrative prose
and, in particular the novel in modern societies holds a significant place,
similar to mythological stories and fairy tales in primitive societies”®2, -
these words of the philosopher M. Eliade are particularly poignant, when
viewed in relation to the work of V. Bennigsen, explicating why literature
operates at large with pure, transparent, clear and unambiguous figures,

52 Eliade, M. "Aspects of Myth." Moscow, 1995, p. 125.
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the perfect formulas of archetypal form. Over time, the heroes of the novel
create a special newspeak (for example, names for those who received
prose and verse, respectively) invent a game (for example, the one who
does not mix up anything from his text, in spite of drinking the most, wins).
The author tries to accentuate the thin line between reality and absurdity,
an intellectual and a senseless rebellion. Critics have attempted to
interpret GenAcid as an allegory of the “bookish” origins of the revolution
and terror. “They were given books to read”. “Well, finished reading it,”
observes one of the characters, having seen the edict in effect. The books
turn into a driving force for GenAcid here, in a true sense. “The author
shows the metaphysical seamy side, the other side of Russian spirituality
and literature-centrism, and this seamy side, according to Bennigsen, is
iniquitous. This novel is not even an anti-utopia, but a kind of black
parable-fantasy on Russian life. It is a kind of novel-diagnosis, in which
certain important features from our present (and future) are depicted in
the form of a cruel fairy tale,” writes A. Miroshkin in Nezavisimaya
Gazeta®*.

Sociologist A. Reitblat uses a wide range of fictional texts from the late
19th and early 20th centuries (novels by V.I. Nemirovich-Danchenko, “On
Literary Bread”,A.F. Pisemsky’s “A Thousand Souls,” N.I. Timkovsky’s
“About Literature,” I.N. Potapenko’s “Not a Hero,” etc.) in his article “The
Novel of Literary Collapse”, to demonstrate the presence of a special
literary “formula” for depicting a writer’s life, the specifics of the literary
environment, etc.

“The ‘novel of literary collapse’ reflects those drastic slips and
transformations in Russian literature that marked the end of the 19th
century: a notable decline in the allure of the ‘teacher’s’ ethic of literary
works at the upper strata of the literary hierarchy; introducing the broad
masses from the middle social strata to reading, those preferring an
illustrated magazine and newspaper, etc”®. It seems that a century later,
against the background of the “death” of not only the author, but also the
reader, a new fictional formula is emerging — “novels of literary success.
”.. The emergence of works in which self-discovery has become
synonymous with the feeling of a successful writer, could be considered
as a specific trend of the new decade. A number of examples could be
cited: like the novels by Elena Kolina “The Professor’s Daughter” and “Our

53 Miroshkin, A. "On the Rural Librarian and the Russian Revolt" // EX Libris — NG, August
27,2009.

54 Reitblat, A. "The Novel of Literary Failure" in Russian Literature of the Late 19th — Early
20th Centuries // Reitblat, A. "From Bova to Balmont and Other Works on the Historical
Sociology of Russian Literature." Moscow, NLO, 2009. pp. 317-329.
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Naive Secrets”, Andrey Zhvalevsky’s and Evgenia Pasternak’s “I Deserve
More! The Life and Dreams of Accountant Petrova”, Natalya
Sorbatskaya’s “Literary Slave: Weekdays and Holidays”, Andrey
Astvatsaturov’s “People in the Nude”, and many more. Despite the
difference in the levels of these texts, the similarity of the authors’
strategies is evident: the happy ending is associated with the birth of a
popular writer. Literature becomes not only a “cure from boredom” (the
name of one of the currently existing publishing series), but also a cure
from an unhappy and unsuccessful life. The notion of writing “light”
literature with ease, the ease and glamour of literary work itself, is well
communicated. By the way, in B. Akunin’s last novel, “The Whole World’s
a Stage,” Erast Fandorin, trying to win the heart of the actress he isin love
with, writes a play and achieves literary success (in addition to a brilliant
investigation of crimes).

The transformation in the arena of literature is not only innately
experienced by the direct participants in the literary process, but its
impactis also felt through the emergence of specific forms of reflection in
the fictional works. In his famous article from 1923, “Literature and
Biography”, B.V. Tomashevsky categorized two types of writers: “with a
biography” and “without a biography”s®. Representatives of the first type,
voluntarily or involuntarily, create a certain myth throughout their lives,
which largely determines the understanding of the work they create. The
so-called “biographical narratives” are “a literary comprehension of the
poet’s life, a comprehension, essential as a tangible background for the
literary work, as a prerequisite, that the author himself took into account,
while creating his works.” According to Tomashevsky, there have been
significantly more writers “without a biography” since the mid-19th
century than representatives of the first type. “The works of writers,
“without a biography, are withdrawn into themselves. Not a single feature
of their biography sheds any light on the motif of their work.” Tomashevsky
notes that “...these writers have their own life history. In this biography,
their writing activities are also included as factual details. But this is a
personal history of an individual, which may generate interest for a
historian of cultural studies, but not of literary studies.”

It seems that writers “without a biography” have become the main
stakeholders of the literary process today. At the same time, in the
literature of the last decade, one can trace numerous examples of
perceiving the various ways of achieving literary success and the changes

55 Tomashevsky, B. Theory of Literature. Poetics. Moscow, 2000.
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in writers’ strategies in connection with this. The books that catch our
attention are not only united by the ambiguous literary status of their
authors, but they also share a common model of a writer’s career, as
depicted in the books. The main issues of the books could be reduced to
a set of questions: What is the fate of a writer in this world? What price
does one have to pay for obtaining the right to see the world “with one’s
own eyes”? What does literary success mean? By what means can an
author obtain that very “symbolic capital” (according to Bourdieu), which
allows one to gain fame, power, and money? It is quite obvious that
biography, one of the trendiest genres of popular literature, is the most
effective form for the embodiment of this model.

One of the first to act as a mentor to the writers’ environment was Roman
Senchin in his story “Onward and Upward on Dead Batteries,” which
depicts the life of a budding writer (his participation in the forum of the
young writers in Lipki and a book fair in Berlin, petty rivalry, family
conflicts, creative ambitions, and a painful creative process). Alexander
Snegirev’s new novel “Vanity” describes the mechanism of the modern
production of young writers. Dima Kozyrev decides to get back the girl who
dumped him by winning the literary competition “Golden Letter,” and
sends stories written with the support of his friends. The finalists gather
for a week at the famous holiday home of writers “Polyanka,” where the
ghost of Arseny Tarkovsky still wanders around, and where one might
undoubtedly get a sense of the house of creativity in Peredelkina. To win
the contest, Dima, on the advice of his friends, conceals his real identity
by adopting the sonorous pseudonym, Mikhail Pushker.

Almost all his competitors come up with some stories: one girl hides her
true age, another fakes pregnancy. A young writer, supposedly returned
from Chechnya, never actually served there. The hero swiftly gathers
sensitive information about each of them in order to win the competition
by blackmail. The hero's attitude towards the literary environment in
which he finds himself is absolutely unambiguous: "Slugs and ground
beetles live under heavy stones, in darkness, silence, and peace. They
grow fat, gain importance, solve some of their own sluggish questions,
and, what is most ridiculous, they believe that this will last forever. They
become self-satisfied, proud, compose their own chronicles, and create
theirown gods. Their sides are shiny and swollen. Their skin gleam, like the
sides of Venetian gondolas, like the lids of conservatory pianos. One day,
a summer resident, urged on by his wife, who wished to have a gazebo on
this spot, turns over a stone, and all the values of the slugs, their whole
philosophy, memorable anniversaries, and awards, go to hell. The
chickens come running and peck at the unfortunate ones, without leaving
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any trace." And yet, the status of a writer draws the hero in. Examples of
so-called “novels of literary success” demonstrates that in the prose of
the “noughties” a whole series of plot-thematic constructions are formed,
in which, each and every time, the same heroes, the same setting, and the
same type of plot are used to reproduce and resolve a certain conflict of
values.%®

A relevant question is, does this mark the end of book reading, and how
dangerous is the transformation of “the reading man” (homo legens) into
“the clicking man”? A new decade of Russian prose will determine
whether Homo legens will survive in the 21st century or transform into
mere Homo ludens. In a recent interview, Andrey Bitov expressed an
interesting thought: “A writer’s journey begins as a reader, but this is a
specialkind of reading. To understand the theory of relativity, one does not
need to go through each and every book related to it.” The general concept
must be clear. Every literary work, and Russian literature in particular, is a
precise field. What's important is what you'll discover there — the
development of language, genre, and a new worldview. That is why, young
writers, those who have the energy to express what their contemporaries
haven't yet seen, are always in demand"®. One can only hope that the
reader will feel this youthful energy in its entirety in the prose of the next
decade.

Primary Source:
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Abstract: The article is written by Anastasia Mezentseva, a research scholar at the
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Literary scholars have noted that “all existing attempts to define the
phenomenon of “women’s literature”, based on sociological,
sociolinguistic, cultural studies and theories, lead to the discovery and
consolidation of the existence of the phenomenon of the female text and
its fundamental difference from the male text on the basis of
psychobiological, social, speech characteristics of the female attitude
towards reality and to herself and, as a consequence, the characteristics
of female textual self-expression and textual strategies in general”.
Consequently, following researchers of the artistic text in the gender
aspect, we can confidently assert the existence of women'’s literature; in
this article we will turn to the consideration of its genesis and evolution.

Concepts such as a woman writer, a woman poetess or a woman poet
began to be used in Russian literary criticism from the end of the 18th —
beginning of the 19th century. “For many centuries, women were simply
not allowed to engage in literary activities — considered to be a
reprehensible, impossible and indecent occupation for them. And when
they did begin to participate in the literary process, then, by unspoken law,
only lyrical genres were assigned to them”. Many researchers attribute the
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participation of Russian women in literature to the seventies of the 18th
century, it was at this time that socio-cultural life began to emerge in
Russia, and the first printed publications appeared (the magazines
“Drone”, “Painter”). Initially, women began to show interest in literary
activities with the aim of promoting education and a love for reading. At
this time, the opportunity for women to demonstrate their literary talent
coincided with the reign of Catherine Il, when the private feminine
principle literally merged with the state, imperial one, which contributed
to the encouragement of women's literary pursuits both by the empress
and by male writers. A contemporary of that time, researcher E.
Likhacheva, noted that N. Novikov published in his magazines all the
works of women, no matter how bad they were, and spoke of all the
women writers with praise. Translations of the Grand Duchesses were
published in the magazines. All the published writers, naturally, came
from the nobility. E. Likhacheva names the three first women writers: A.F.
Rzhevskaya, Princess E.R. Dashkova and A.l. Velyasheva-Volyntseva.

The first Russian writer in the strictly literary sense is considered to be
Katerina Aleksandrovna Sumarokova, the daughter of a famous classicist.
She wrote poems, on the insistence of her father, from the perspective of
aman. Thatis why the theme of love in K. Sumarokova's poems is revealed
from the perspective of a lyrical male hero, since it was considered
indecent for women to write about such things.

In the 18th century, women often imitated what they read rather than
creating their own. They worked in poetic genres (princesses E.V.
Kheraskova and E.S. Urusova), created dramatic and prose works, and
often acted as translators (Princess K.A. Menshikova, princesses
Volkonsky). In exceptional cases, original works did appear, for example,
A.P. Khvostova wrote “A Model Work of Two Romantic Fragments”:
“Fireplace” and “Stream”.

At the turn of the 18th and 19th centuries, the “feminization” of Russian
literature began. Women’s literature, which had previously been
understood as pedagogical literature for children or as literature devoted
to feelings, in particular love, began to develop more actively.

From the beginning of the 19th century, numerous magazines appeared in
which the works of both mature women writers and young girls aged 13-
14 were published. Sometimes girls were turned into writers at the request
of their families, and as a result, they received the attention of society and
material benefits. That is how the young Maria lzvekova, the author of
several sentimental novels, became famous.
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In literary criticism at the end of the 18th century, enthusiastic reviews
were heard about women's creativity. But in the first decades of the 19th
century, a little pathetic attitude towards women's literature began to
form, and reviews were appeared in an ironic manner (such as, for
example, K. Batyushkov's "Madrigal of the New Sappho", addressed to A.
Bunina). As the researcher |. Savkina notes, despite the fact that in the
general literary development of the 19th century, women's creativity was
given great importance, "on the surface - in criticism in particular -
women's creativity appeared not as authorship, writing, but as a form of
education for women, one of the adornments of her "abilities and skills"
or as a sweet whim, childish fun".

In the 1830s and 1840s of the 19th century, the concepts of "women's
literature" and "women's aesthetics" entered Russian criticism. A special
place began to be occupied by women's lyrical poetry, which takes its
origins from the works of the ancient poetess Sappho. What can be called
femininity in the full sense of the word was first appeared in Sappho's
poetry. It was Sappho who brought to the forefront in poetry what excites
women, including a unique perception of love. This tradition was
continued by Russian poetesses. The names of Zinaida Volkonskaya,
Evdokia Rostopchina and Karolina Pavlova can be considered among the
first independent and truly talented Russian poetesses. They also
supported the poetic tradition of another ancient poetess, Corinna, who
glorified heroes and heroines and her homeland of Thebes in her poems.

Evdokia Petrovna Rostopchina developed in her lyrics both the theme of
love (her first published poem "Talisman" in 1831 was dedicated to this
theme) and the theme of equality of women and men, in connection with
which she often turned to the genre of Duma, a poetic message to male
poets. It was this poetess who created the poem "How Women Should
Write" (1840), which can be considered a kind of creative manifesto.

E. Rostopchina created the traditions of romanticism. Her work opened
up the theme of a confessing female soul for Russian literature, which was
picked up by poetesses of a later time. E. Rostopchina's lyrical heroine
constantly feels the struggle between common sense and all-
encompassing feeling, which is why, when recreating the image of a
woman in her lyrics, the poetess uses two contrasting characterizing
epithets: rebellious and modest. However, E. Rostopchina entered the
history of Russian literature and poetry primarily with her works devoted
to social themes. Her poem "To the Suffering Exiles" (1831) is dedicated to
the Decembrists.

Interestinthe romantic poetry of E. Rostopchina began to weaken with the
establishment and development of realism in literature, and the works of
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Karolina Pavlova was shaped. The poetess begins with translations of
contemporary poets into German: A.S. Pushkin, E.A. Baratynsky, V.A.
Zhukovsky and others. The poetess's own poems appeared in the early
1830s. K. Pavlova turned to the genres of Duma, elegy, sonnet. The range
of themes of her work is wide: the theme of the poet's destiny, love theme,
reflections on the essence of being. An example of the search for the
meaning of life can be the poetess's poem "Sphinx" (1831).

Both E. Rostopchina and K. Pavlova asserted a new, unacceptable for
their contemporaries, female cultural status — the status of a professional
writer, despite the fact that literary criticism did not take women’s
creativity seriously. Many contemporaries, for example, N. Verevkin,
believed “that a woman should not engage in writing as a professional
(“public”) craft on an equal footing with male writers”.

In the second half of the 1840s, democratic criticism raises the issue of
the professional activity of a women writer, whose works can not only be
praised, but also seriously criticized. Researcher V. Uchenova believes
that V. Belinsky in his article “Essays of Zeneida R” (1843) drastically
revises his views and creates a tradition of a new, serious attitude to
women'’s literature. In particular, V. Belinsky is credited with formulating
the key features of women’s literature: emotionality, autobiographical
nature, lyricism, extreme subjectivism, idealization of life, the ability to
create only female images, an appeal to “female” themes and issues, and
the fight against discrimination against women; they are still considered
models of critical representation of women'’s literature today.

Over time, despite the resistance of critics, women's literature in Russia
acquired a wide scope. Women's literary and creative activities became a
bright sign of the Russian cultural era of the early 20th century. Thiswas a
consequence of the development of the women's movement. Since the
end of the 19th century, the status of women was actively discussed, their
rights were expanded, women's societies and organizations began to
appear, women were allowed to receive secondary and higher education,
the number of women employed in various professionsincreased. Literary
activities became one of the accessible and widespread activities.

At the turn of the 19th and 20th centuries, a short but bright era of the
Silver Age began, which gave literature a large number of women
poetesses. The most famous of them are Mira Lokhvitskaya, Zinaida
Gippius, Cherubina D Gabriak, Anna Akhmatova and Marina Tsvetaeva.
Only one of them, Z. Gippius, hid behind the male pseudonym Anton
Krayniy and created poems on behalf of a lyrical male hero. The works of
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the other poetesses are similar to a lyrical confessional diary. In the work
of M. Lokhvitskaya, the lyrical heroine-Woman, with a capital letter, spoke
out loud for the first time. The poetesses of the Silver Age touched upon a
variety of topics in their works. For example, the theme of love, sensual
and passionate, which was conveyed on behalf of awoman, without being
subject to any prohibitions or omissions. And the range of the motives in
this theme is very wide: mutual love "until death" and the impossibility of
finding happiness on earth, the reunion of lovers after death and
"forbidden" love (images of androgynes, ghostly lovers and so on). The
poetesses were also concerned with social issues. In the era of
revolutions, emigrations and wars, they expressed their points of view on
the most difficult issues, they experienced those bloody days together
with the Motherland and together with it they suffered, which was
reflected in their poetry. In the lyrics of women of the Silver Age, the eternal
questions of existence were also expressed: the question of the meaning
of life, the theme of death, loneliness, the historical mission of the poet.

With their bright performances in the literary arena, women writers made
people talk about them. The attention of critics to women's creativity since
the end of the 19th century has been reinforced by the interest of
psychologists and philosophers in "gender issues". In the works of Z.
Freud on psychoanalysis, in the book by O. Weininger "Gender and
Character" (1903), in the work of P.E. Astafyev "The Psychological World
of Women, Its Peculiarities, Advantages and Disadvantages" (1899) and
similar studies, the features of female and male psychology were
examined and compared. Itis important that both the Russian and foreign
researchers denied women equal rights with men regarding fruitfulness
and systematicity of creative activity.

At that time, as before, criticism did not always respond positively to
women's creativity. In particular, "features of artistic texts by women
writers such as subjectivity of assessments, interest in female psychology
and the world of feelings, emotionality and lyricism, close attention to
everyday details were subject to ambiguous assessment". The words
"poetess", "writer" in Russian criticism of that time were most often used
with a dismissive connotation. That is why women writers themselves
rejected these words with a feminine suffix. Literary critics, commenting
on women's works in a positive way, resorted to masculine words as
nominations: "poet", "writer", "author", using epithets and verbs with
masculine endings.

The situation changed only in the 1930s, more than a decade after the
revolution that proclaimed gender equality. At that time, in Russian
criticism, despite contradictory opinions regarding the essence of
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women's creativity and the place of women in literature, it was
nevertheless recognized that women's literature has its own specific
features and thatwomen brought their own special themes, their own way
of seeing the world, to literature.

The next literary era of the 1920s-1960s was dominated by socialist
realism. This “Soviet era” did not know women'’s literature. There was only
one literary method —socialist realism, and it was ideologically reinforced.
The works of women writers most often reflected the general themes and
problems of Soviet literature: for example, “industrial issues in the novel
“Hydrocentral” by Marietta Shaginyan, socialist issues in the stories by
Wanda Vasilevska or war related issues in the poetry of Yulia Drunina”. At
the same time, it was the war related theme that allowed women’s poetry
to most vividly demonstrate its specific features. The names of Yulia
Drunina, Olga Berggolts, and Anna Akhmatova are relevant here. The
poetesses brought their vision and perception of the war to paper,
reflected its harsh reality, and sang the heroism of the Russian people.
Also at this time, Marina Tsvetaeva was longing for her homeland and
subsequently, returned to Russia, alien to her.

The 1960s-1980s saw the beginning of the "thaw", which led to a revival of
women's literature, both prose and poetry. A notable phenomenon in the
literary life of this period is the work of Bella Akhmadulina, whose poetry,
like all the artistic quests of the "sixties", combines a social subtext (an
encounter with a new world), deep lyricism and love motifs traditional for
Russian poetry. We agree with the opinion of numerous researchers of her
work (V. Erofeev, E. N. Afanasenkova, O. Grushnikov, S. Chuprin) that B.
Akhmadulina, in terms of her creative scope, which can be compared with
the great poetesses of the past. Another "emblem" of this period is the
works of the bard Novella Matveyeva, whose lyrics are distinguished by
deep metaphors.

In the last decade of the 20th century, women's literature experienced a
"second birth", similar to what happened a century ago. On the initiative
of S. Vasilenko, the women's literary group "New Amazons" was created,
whose members developed the principles of the "concept of women's
literature". At the same time, the programmatic collections "Not
Remembering Evil" (1990) and "New Amazons" (1991) appeared, including
stories, novellas, poems and plays by female writers of the early 1990s (N.
Sadur, V. Narbikova, L. Vaneeva, M. Paley, O. Tatarinova, T. Nabatnikova,
N. Gorlanova and others). The prefaces-manifestoes declared the
creative foundations of the "new women's literature" - the importance of
gender, the focus on female subjectivity, the affirmation of women
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through writing. As for the reaction of literary criticism, at that time,
articles, reviews and comments actually repeated the ideas that were
voiced atthe turn of the 19th and 20th centuries, preserving practically the
same set of sexual stereotypes and prejudices. This is probably due to the
fact that “in the criticism of its time, the activation of women's creativity is
each time considered as the emergence of a new, unknown phenomenon
of cultural life”.

At the end of the 20th — beginning of the 21st centuries, many new names
appeared in Russian women's literature. The "new women's prose" arose,
uniting writers such as T. Tolstaya, L. Petrushevskaya, V. Tokareva, L.
Ulitskaya, D. Rubina, A. Marinina. Along with this, mass literature was
actively developing, with its simplicity and, in some cases, primitiveness,
which earned great recognition from modern readers (D. Dontsova, T.
Polyakova, working within the genre of detective adventure). During this
period B. Akhmadulina, N. Matveeva continued creating within the
framework of lyrical poetry, and new writers such as Vera Pavlova, Inna
Kabysh, Maria Galina, Olesya Nikolaeva, Dina Gatina, continued creating
their works in these two traditional lines: social and psychological, but
they did not limit the themes of their works. These women writers and
poets, who represented the “voice of the era,” no longer needed to defend
their professional status as writers, since the fact of the existence of
“women’s literature” was no longer disputed by critics and literary
scholars.

Agreeing with the researcher |. Savkina, who noted that “women came
onto the stage during the times of cultural upheavals, the breakdown of
cultural paradigms and the reorganization of the canon, when marginal
elements that are not prestigious from the point of view of the old canon
begin to invade the well-established literary process, causing
“interference”, “distortions”, which over time are understood as
innovations that generate previously non-existent forms and meanings”
and summing up the above, we may conclude that the development of
women's literature is a discrete process, when the stages of a surge in
women writers' activities were replaced by the periods of latent existence
of women's literature. The stages of the greatest activities of women in
literary creativity are the end of the 18th century, the 1830-1840s, the
Silver Age, the 1990-2000s. It was during these periods of Russian history
that the largest number of women writers appeared, with whom the
development and formation of Russian women's literature is associated.
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Then he gave a short
introductory speech about the
recent decadence of the genre
of the novel
Emma Gershtein.
A few meetings with Boris
Pasternak

In 1922, Osip Mandelstam published an essay in the almanac “Parus”
titled “The End of the Novel,” where he defined the genre as follows:
“Novelis acompositionally enclosed narrative, extensive and complete in
itself, about the fate of a single person or about a group of people”. The
craftsmanship of the novel has been developed, and its form has been
perfected over the centuries. Novel becomes the imperative requisite and
an organizational form for European literature. However, Mandelstam
continues his thoughts, that we “(Europeans) are now cast out from our
own biographies, like balls from the pockets of the billiard table”; we are
abandoning the novel — and writers “are unconsciously writing the
chronicles... by the force of things, the contemporary prose writers have
just become a chronicler”.
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Mandelstam’s prediction was not substantiated (considering the works of
Mikhail Bulgakov, Vasily Grossman, Boris Pasternak, and others);
nevertheless, the movement for the form of a novel was predicted.

Mikhail Zolotonosov, in his article “Shalamov’s Aftermath” (1994),
observes: “life is getting simplified — literary form is getting simplified as
well”. And today? Alla Marchenko has coined a memorable neologism —
vmestoromanie (“in-place-of-a-novel”) — to describe collections of
fragmentary short stories gathered under the umbrella of a novel. Modern
literary criticism has introduced another, more delicate term: Novelistic
prose.

*kxk

Contemporary prose is haunted by grumbling and depressive undertone.
But not only the contemporary.

Classics are dead too.

Contemporary literature is in «deep freeze». (quote)

Literary arthouse is interested «only in themselves». (also a quote)

But novel as a genre has survived and it is developing with several
modifications as a “convenient and comprehensible publishing product”
(also a quote).

Not to mention that major literary prizes were established in Russia and
awarded specifically to the novels: “Russian Booker”, “Big Book”
(Bolshaya Kniga) and “National Bestseller” (with all the reservations
regarding the last two, they are usually conferred to the novels.)

A novel, specially, if it’s a product of mass literature, can quickly be
transformed into a book on a shelf and even more rapidly and easily can
be transformed in a cargo, ready to be shipped in heaps across the country
for sales. Obviously, such novel has arival -it’s a TV series. However, now
we also have such novels and they are selling quite well that are based on
TV serials (“Thaw” - a novel by Irina Muravyova based on the TV serial by
Valery Todorovsky).

What draws the modern author to the novel is not only the magical allure
of the genre: Zakhar Prilepin compiles a book under the genre that he
defines as the “A novel in Stories”. In his collection “Burattini. The
Fascism has passed”, Mikhail Elizarov defines the genre of the book as
“Monologues of the characters from an unwritten Novel”.

The temptation is not only towards the genre, but also towards the
aspiration to get affiliated with it.
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Novel, as a designated genre, is in demand among the readers, critics,
publishers, and also among the booksellers. Books that do not qualify as
novels on any parameters boldly call themselves novels. Even a cursory
inspection of the high literature available in the bookshops can instantly
convince you that the shelves are crowded entirely with novels. Although
until recently, in the age of Live Journals and Facebook, interest towards
the collections of shorter prose got noticed, fueled by the mobile feed of
the internet: Linor Goralik publishes "This is called: short prose" (91
stories), Alexander Ilichevsky publishes "Short Prose" in "Novy Mir" (and
soon as a separate book), Denis Dragunsky successfully collects his
Facebook stories and novellas into books.

Novels appear, composed of short texts and letters: from fictional ("Letter
Writer «Pismovnik» by Mikhail Shishkin) to nonfictional, real letter texts
("Has Anyone Seen My Girl? 100 Letters to Seryozha" «Kto-nibud’ videl
moyu devachku? 100 pisem k Seryojhe» by Karina Dobrotvorskaya) where
private story turns into public —into literature. Into a novel.

In its narrative, the modern Russian Novel includes fictional diaries
(Vladimir Sharov, “The Old Girl” «staraya devochka»), fictional
correspondence (“Anna Grom and Her Ghost” by Maria Rybakova, “Daniel
Stein, Interpreter” by Lyudmila Ulitskaya, “Return to Egypt” by Vladimir
Sharov), real biographies of real persons with fictitious names (a roman a
clef — “Mysterious Passion” by Vasily Aksenov), fictional memoirs of a
fictional hero who is “friends” with the author-hero (“City in the Valley” by
Alexei Makushinsky). The linearity of the narrative is deliberately
disrupted, spatial perspective is distorted, and chronological and routine
time is fused with symbolic and relative time. Critics “on the margins” of
their professional engagement are writing “novels” (as it has been
mentioned in the subtitles): “A Facebook Novel” by Sergey Chuprinin; “A
Novel with Literature in Brief” (yours truly). Pavel Basinsky, compiling
literary-critical essays into a book, calls it “A Novel with Criticism”. One
might argue that any voluminous prose today aspires to the status of a
novel.

For more than twenty years, various genre prizes for lofty prose have
appeared and disappeared in Russia. For the novella of the year — The
Belkin Prize; for the story of the year — The Yuri Kazakov Prize. However, in
recent times, literary genres are increasingly getting accepted as mass
literature with all its variations (detective, romance, thriller, fantasy), and
a new division has occurred in the prize-awarding strategy — according to
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the volume. Thus, we have the “Big Book” prize and the “Russian Prize”,
marked by the nominations for “Large Prose” and “Short Prose”.

But at the same time....

The novelretains the features of a socio-historical family saga (“The Green
Tent” by Lyudmila Ulitskaya), a historical-biographical genre (Return to
Panzhrud by Andrey Volos), a socio-psychological novel (The Yeltyshevs
by Roman Senchin), and the features of a Bildungsroman novel
(Everything is Fixable by Alexander Kabakov). However, on the scale of
“real-fictitious”, the new novel can be located somewhere between
fiction and nonfiction; most likely, it can be associated with fiction — a
blend, concocted with the mix of fiction that can be corroborated with
facts.

In the contemporary novel, the boundaries between fiction and reality are
being erased. There are novels that are documentarily reliable, composed
from memoirs of modest figures of hidden history found in archives
(Natalya Gromova’s The Last Moscow); novels that imitate memoirs and
diaries (Vladimir Sharov); and novels that transform real authorial
impressions, expanding and interpreting reality into fiction - such
(partially) is the novel of Gleb Shulpyakov’s “The Dante Museum”.

*kk

In 2008, the Publishing house Astrel produced a “flawless novel” — “True
Love”, a novel written by a computer program, based on “Anna Karenina”.
They laid down the program, tweaked the plot lines, and the outcome was
the blend of Tolstoy’s novel, Chekhov’s plays, and Agatha Christie’s
detective stories... in short, something close to what Boris Akunin
cheerfully produces.

Contemporary novel prose is marked by a number of internal oppositions.
First and foremost, the arthouse and the mass literature are
conspicuously opposed to each other. But there is another opposition:
Evgeny Grishkovets, not just aesthetically, but also ethically, stands
against Roman Senchin (“The Yeltyshevs”). Senchin, in his latest novel,
“Flooding Zone,” deliberately makes a reference to Valentin Rasputin’s
“Farewell to Matyora”. In one of his interviews, he stated: “It is quite
possible to write such a thing...closely resembling 'Money for Maria' (short
novel by Valentin Rasputin from 70-s — remark by the author)”. Almost
identical - nothing has changed in Russia”. Roman Senchin is not afraid of



Critic, Issue No. 24 (i) 2025 / 64

derivativeness: “... Remakes are very fashionable now - they attract more
success than 100% originality”.

Another trend of the poetics of the contemporary novel is that the author
is present in the text, speaking in the first person; however, not quite
identical to the real author but somewhat a “displaced” authorial
persona. Ego-prose is an attempt to gather a text “around oneself” in a
world that is slipping away from the writer’s grip and falling apart. Author,
existing in the realm of reality as a real person, very often under the real
name and real surroundings, “blurs” their representations while veering
themselves towards the fiction (representing and at the same time
“fictionalizing” themselves). This tendency, which, provisionally, might be
called authorial indirectness in a supposedly direct, almost mirror-like
reflection, is present in the artistic prose of Sergei Dovlatov, in the early
works, still untainted by ideological sublimity, of Eduard (“Edichka”)
Limonov. It can be found in the writings of Venedikt Erofeev (“Venechka”),
and more recently in Andrei Rubanov (whose exotic prison experience is
significant), in the semi-autobiographical Sanka by Zakhar Prilepin, and in
the prose of Oleg Pavlov (Karaganda Tithes, Diary of a Hospital Guard).
Their experiences could vary — for example, it could be hereditary-
philological, like with Andrei Astvatsaturov (“People in the Nude”, «Lyudi
v golom», “Skunskamera”, «Skunskamera»). This list of authors and
works, united by nothing but poetics and the authorial “I,” could continue
for quite a long time.

The author turns to personal experiences also because they are
depressively disillusioned by the reality of modern Russia, where there is
no place for a hero, as evidenced by the titles and the subtitles (“No
Return. The Anti-Hero of Our Time” «Bez vozvrata. Negeroy nashevo
vremeni» by Sergei Babayan), it’s ironic, Vladimir Makanin’s novel has a
title — “Underground, or The Hero of Our Time” «Andegraund, ili Geroy
nashevo vremeni». Viktor Pelevin’s “Empire V. ATale of a Real Superman”,
«Empire V. Povest' o nastoyashchem sverkhcheloveke», and Sergei
Minaev’s “Soulless. A Tale of an Unreal Person”, «Dukhless. Povest' o
nenastoyashchem cheloveke».

An autobiographical novel is also a variety of the novel. But for an
autobiographical novel to succeed, it should be outstanding, thoughtful,
creative, reflecting on the personality like Ivan Bunin in “The Life of
Arseniev”, «Zhizn' Arsen'eva». Any other novel from this group today is
marked by the tedious autobiographism and importunate journalism ("A
Book Without Photographs", «Kniga bez fotografii» by Sergei Shargunov).
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Yes, in search for a hero, writers of contemporary novels often get lost and
look for a hero within themselves.

With all the aforementioned — about the decline and the mutation of the
genre of the novel in contemporary prose — it’s worth noting that the
appearance of a traditional, socially hinged novel with an unambiguously
written “story”, distinct characters, deliberated motives, and historical
background - stimulate interest and approval both from the readers and
the professionaljuries. Such was the unexpected recognition for the novel
by a previously unknown young writer from Kazan, Guzel Yakhina - her
novel, “Zuleikha Opens Her Eyes” «Zuleykha otkryvaet glaza» became a
record-holder in reaching the top of major literary awards, including the
popular “NOS.”

So, the traditional form of the novel, along with its various mutations,
continues to live. And it continues to bear new, unexpected fruits —in a
proven and centuries-old form. Exactly, the same form, whose demise
Mandelstam declared nearly a hundred years ago... Today, it is actively
assimilating different trends, while getting contaminated and absorbing
new genres, exploring new possibilities, combining seemingly
incompatible languages and styles.

A novel has no canon.

A novelis a boundless free constitution.

Anovelis a constantly evolving, elastic, elusive genre —one that thrives on
continuous contact with the changing world.

A novel remains itself... A novel transforms.

And all of this is a novel.
Primary Source:

MBaHoBa, Hatanbs b. "B cTopoHy Boo6paxkaeMoro non-fiction
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The use of artificial intelligence (Al) in various areas of our life is becoming
increasingly popular and significant. And one of such areas where Al has proven
itself as an integral tool is education. Teaching Russian as a foreign language is a
complex process that requires time, energy and efforts from students from all over
the world. In the current era of technology, artificial intelligence can become an
invaluable assistant in this process.

O.V. Tolstel proposes the following definition for the concept of “Artificial
Intelligence”. “Artificial Intelligence (Al) is an interdisciplinary field that creates
objects that solve various problems in the same way as a human does. Al uses
mathematics, logic, psychology, biology, philosophy, language sciences,
electronics and much more.”%®

R.S. Islamov defines Al as “a set of software and hardware tools for achieving a
specific goal, namely, the comparison of its work with human intellectual activity”.

58 Tolstel, O.V. Some Applications of Artificial Intelligence Technologies / O.V. Tolstel - Text:
electronic //. - 2005. - no. 1-2. — pp. 95-106. - EDN HDYYKW (Article access date:
26.03.2023).
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Al systems are systems that “are capable of analysing and extracting information
from a large set of data, self-learning, automating certain everyday processes, as
well as solving problems that require enormous calculations”.%®

The use of Al in teaching Russian as a foreign language can have many advantages,
especially from a theoretical perspective. Al allows you to create:

1. personalized learning programs tailored to the specific needs of
each student
2. Artificial speaking partners for students.

Personalized learning programmes help students to grasp information more
effectively and develop their communication skills in Russian language. These
programs can use a variety of teaching methods, including:

® interactive exercises,

® games

e tasks with instant feedback.

Artificial speaking partners help you practice conversational Russian with a virtual
interlocutor who will not only understand your words, but also analyse their
content, evaluate grammatical correctness and suggest improvements.

One of the main aspects in which Al can outperform traditional teaching methods
is its ability to adapt to the needs of each student. With its machine learning and
data analysis capabilities, Al can analyse a student’s academic performance,
identify their weaknesses, provide customized materials and exercises to
overcome them. In addition, Al can automatically adjust the learning programme
depending on the student’s progress, thus maintaining motivation and improving
the effectiveness of learning.

Using Al in teaching Russian as a foreign language can also be useful in identifying
individual student weaknesses and developing an appropriate programme to
strengthen these skills. For example, by analysing recordings of the learning
sessions, Al can determine that a student has difficulty in pronouncing certain
sounds or grammatical structures. With the help of specific exercises and
assignments, Al can help the student overcome these difficulties by providing
more practice in a particular area.®°

59 slamov, R.S. Artificialintelligence in information and communication technologies and its
impact on foreign language teaching in higher education / R.S. Islamov // Philological
Sciences. Issues of theory and practice. — 2020. — T. 13, No. 12. — P. 300-305. — DOI
10.30853/filnauki.2020.12.61. -EDN LYLFTF.

60 Terekhova E.I., Goryainova Y.S. Application of Al technologies in learning Russian as a
foreign language: current status and prospects. // Modern science: current issues of theory
and practice. 2021. No. 1-2. pp. 30-37.
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Adding Al to the educational process also helps overcome some of the problems
that traditional methods of teaching Russian as a foreign language face. For
example, Al can be used to provide independent feedback on students’ written
works. Al services analyse mistakes and instantly provide information about all
inaccuracies, give recommendations on how to correct these mistakes, and
provide grammatical comments to improve students’ writing skills.

Undoubtedly, artificial intelligence cannot be perfect at the moment. Along with a
huge number of advantages, there are just as many disadvantages. For example,
artificialintelligence is limited in its nuances. In other words, Al takes into account
only the general rules of the language and its general structure. The Russian
language is very rich, so it has a huge number of peculiarities in the use of
constructions and lexical units, which cannot always be recognized by artificial
intelligence. The specificity of the language also includes its cultural, its
linguocultural essence, which can be lost when working with Al.

Despite the modernity of artificial intelligence, not every Al service has completely
up-to-date information. Artificial intelligence technology has a clearly defined
programme, its own algorithm, which cannot deviate from the path assigned to it
in order to independently filter new information from the old, so the data may not
correspond to modern reality or may contain rather limited information. New
linguistic units, phrases and expressions, new rules of the Russian language may
not be taken into account, which will lead to a false understanding of the language.

Artificialintelligence does not always take into account the context. The specificity
of the Russian language lies in its versatility, which is a natural process for native
speakers to perceive. Artificial intelligence does not have the ability to see
additional coloring in the text, which leads to incorrect translation of the text and
its understanding.

The possibility of developing an individual approach to learning with the help of
artificial intelligence was mentioned above. Indeed, such a function exists, but
there are also some peculiarities here. There are a large number of Al platforms,
some of which are currently more developed, while some are still in the process of
their development. Some Al services can offer the so-called “group individual
approach”. This means that Al has the function of selecting an approach for a
certain group of people, for example, people united by a single profession, so for
all the engineers, Al will offer the same material, without taking into account the
specifics of a particular learner.

The last disadvantage of artificial intelligence is the lack of personal human
interaction. While learning a language, people pay attention not only to the
grammar and vocabulary of the language, but also to the intonation of the words
and sentences spoken by native speakers, as well as gestures and facial
expressions which help to classify certain lexical units into specific group of
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words. Artificial intelligence cannot fully satisfy the learner’s need for personal
communication.®

Thus, artificial intelligence cannot be called an ideal tool for learning Russian as a
foreign language, since in addition to its impressive number of advantages, there
are disadvantages that can seriously affect the quality of education. Artificial
intelligence is a useful resource that can serve as an aid in language learning, a
source of additional information, an assistant in classes with a teacher, for the
teacher themselves but it is not yet worth relying on it completely. Artificial
intelligence can be combined with real face-to-face classes with a teacher to
maintain and improve your language level because despite the impressive
capabilities of artificial intelligence, it still does not take into account some
nuances and peculiarities of the language that can have a fatal impact on a
student’s learning.
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In recent years, audiences from Pakistan, India and Turkey are showing
interest in pursuing education in Russia and other CIS countries,
particularly in Kyrgyzstan. Young people from India and Pakistan are
interested in medical education. Today, the problem of teaching foreign
students in an online format has become acute for the teachers. Of
course, over the past four years during and following the pandemic,
teachers have learnt to work with various online platforms, which
emphasize the need for a systematic approach to learning digital skills.

In the field of education, successful teachers have always been valued for
effectiveness and for demonstrating high achievements, efficiency in their
work; that is certainly not possible without a sufficiently high level of
relevant knowledge, abilities and skills.

Nowadays, as said by E. A. Levanov and T. B. Pushkarev, the complexity of
modern socio-political activity has led to a re-evaluation of established
values and a fundamentally new approach to teacher training.®?
Professional competence is described as the unification of his theoretical
and practical readiness to carry out pedagogic activity and implies the

82 | evanova, E. A. “Professional readiness for the practical activities of a teacher as a key to
the competitiveness of Specialist”/ E. A. Levanova, T. V. Pushkarev // The Bulletin of
Voronezh State Technical University. —2014.-T.10.-No. 3-2. - p.p 148-150.
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possession of generalized characteristics of the teacher that are related
to professional activity and independent of personal qualities.%®

As said by M. S. Tshverkova and B. M. Kiryukhin, digital competence is
based on the teacher’s overall digital literacy, which includes the ability to
use e-learning in pedagogical practice, utilising learning platforms to
facilitate mobile learning, using e-books and open educational platforms
to prepare for lessons, digital skills and training platforms, using
advanced online courses for further training in your subject.%*

Thus, excelling in digital technologies is one of the key competencies in
the modern educational field. Various online resources are used for rapid
and productive learning of the Russian language.® The digital literacy of all
the participants in the education system stands as one of the main
priorities in today’s time. In order to organize a training process that aligns
with the highest educational standards, the teacher should utilize digital
content. And every teacher should possess digital skills, especially when
teaching the Russian language.

Digital competencies are related to the ability to tackle various challenges
in the field of information and communication technologies (ICT), and they
are the creation and use of content through digital technologies,
searching for information and sharing it, answering questions, interacting
with other people, etc.

Digital pedagogical competencies are the selection, creation and
modification of digital training content; that is, the creation of text
materials in the Russian language and video, audio and graphic materials
in digital format.

Digital competencies of RFL teachers include the creation of virtual
platforms for their groups (blogs, websites and others); effective

83 Yachina, N. P. “Developing the digital competence of future teachers in the educational
space” / N. P. Yachina, O. G. Fernandez// The Bulletin of Voronezh State University.-2018.
—No. 6.-pg. 134-138.

84 Tsvetkova, M. S., Kiryukhin, V. M. “Advanced digital competence of the teacher"/M. S.
Tsvetkova, V. M. Kiryukhin [E-source- https://www.researchgate.net]
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searching of the information on the websites; use of all possible social
sites; and creation, editing and proliferation of multimedia content.

Let us discuss each of these provisions:

Virtual platform: Foreign students should learn how to work on these
platforms, such as Google Classroom, Zoom, Blogger.com, Skype,
Padlet.com and others.

Search for the information on the sites: It is necessary to share online text
materials that can be found on You Tube channels, Videourki.net,
Pedsovet.org and others.

Use of social networking sites: It is necessary to exchange experience with
colleagues and communicate with them through Facebook, Instagram,
VK and others, to recommend and distribute your learning resources (If
you have them).

Creation of visually interesting materials: Applications such as
Canva.com, Genial.ly, Wordwall.net, Quizlet, Kahoot, Google Forms,
LearningApps.org and others can be used. It needs to create educational
electronic resources through the applications Learnis.ru and Canva.com.

Basic tools for teachers working with the students —Canva.com, Genial.ly,
Wordwall.net, LearningApps.org, Learnis.ru, Liveworksheets.com. Digital
content in education - It is not a luxury but one of the terms of
implementation of the new standards.

Current demand for professional development programmes for teachers
is to focus not just on the ICT uptake but also on their practical use.

Except for digital competencies, teachers need to know the best tools for
successful online and offline teaching; in particular, schoolteachers can
use the following:

- “Russian Electronic School” - It has interactive lessons all through the
school course from 1tto 11™ grade.

- “Moscow Electronic School” - has a service offering a wide range of
electronic textbooks and test materials and interactive lesson scenarios.

- “Yandex. Textbook” is a platform with tasks on mathematics, the
Russian language and the surrounding world with automatic checking
from 1t to 5" grade.

- “Educational Portal of Kyrgyzstan” on the website oku.edu.gov.kg — On
this platform, lessons are provided in online format.
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- LECTA- It provides electronic textbooks on the whole school programme,
atlases and guidance manuals; the “Classwork” service is good.

- eTreniki.ru- It is a training simulator constructor. It offers various task
concepts: Kartofan (ldentify the labels that correspond to the objects on
the map), Kokla (Word Puzzle), Morfanki (Parsing a word), UFO (searching
for unnecessary objects from the group)

Teachers can use the following services:

- “Marketplace for educational services” — This educational platform
offers a catalogue of textbooks, educational literature, interactive
educational materials, e-books, and training video courses.

- Mentimeter.com - Itis a simple online tool that can be used in training to
create word clouds, surveys and quizzes and to gather feedback.

QUIZLET - With the help of this tool, you can create tests in a format that
involves choosing from the proposed options (MCQs); you can compare
images and information and insert your options. There are a variety of
games.

- KAHOOT! - This online tool allows you to review the training material in
survey and test formats.

-Google Forms - It is a simple, convenient and reliable tool. It is intuitively
understandable, easy to use, and rapidly being adopted. For
authorization, it is enough to have an e-mail address on Gmail.

- Yandex Forms — This service is convenient for conducting surveys and
tests, creating quizzes, collecting feedback and receiving applications.
The form is posted on the site or can be shared with other users via link.

-Online Test Pad- This online constructor enables you to create tests,
surveys, logic games and even online crosswords.

- LearningApps.org — These are interactive training modules. Tasks are
given to choose the correct answer and make sequence. It serves a variety
of templates.

- Genial.ly - This online platform is for designing didactic materials, a wide
variety of educational interactive content and interactive presentations
with the ability to create various e-learning resources.

- Padlet - It is an online bulletin board for working together with the
students.
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- Wordwall.net - multifunctional templates that allow you to create virtual
and printed materials. This service is available in Russian. You can choose
a template and enter content to create training material. Many ready-
made games suitable for a particular lesson can also be found, or you can
create your own.

-EDUCAPLAY- This platform allows you to create various educational
games online: rebus puzzles crossword, quizzes, puzzles, matching
games, dialogues, dictation, etc.

- Liveworksheets.com - It is a web service used to create interactive
worksheets in any language; in “Search worksheets” can be found
teaching materials created and published by colleagues.

-Canva.com- It can be used to create visual content, such as
advertisements, presentations, posters, postcards, certificate, etc.

Therefore, the discussed digital competencies of teachers and content of
the best platforms can be successfully used for teaching Russian as a
foreign language as well as other subjects.
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(radostnyy) — 37Hs53, pagocmHo (radostno) — Ja=~Tr & cuyacmee
(schast'ye) — g&, @, cyacmnuBblll (schastlivyy) — g&, s,
cyacmauseliwuli (schastliveyshiy) — 3a g&l, cuyacmauBo
(schastlivo) — g@ya#, Becesibe (vesel'ye) — &% 3Ieei, Bece/UMbCA
(veselit'sya) — &f¥a &1, Beceso (veselo) — IccTr@qa@®, ybl6ambCA
(ulybat'sya) — #z&pmAr, yneibka (ulybka) — 7@, cmeambcA
(smeyat'sya) — &&7, cmex (smekh) — &, mopxxecmBoBamsb
(torzhestvovat') — a5/ #7 37 771, HacnaxxaambcA (naslazhdat'sya)
— 37Hg 33MI, BOocmopramscsa (vostorgat'sya) — T &I, FAG% &I,
npasgHoBamsb (prazdnovat') — 3c@q HIMEL, SIY HAMEL, /1UKOBaMb
(likovat') — &% @ g&#l, ukoBaHue (likovaniye) — fasrr-3ead, cuame
(siyat) — @&, 7T (e §), maems (mlet) — 77 g% @ T,
npuxogume B Bocmopr (prikhodit' v vostorg) — WaMIRd &1, 6b6imb B
(8 aukom) Bocmopre (byt' v (v dikom) vostorge) — 377 3ocira 7 81,
6bImb Ha ceabMoM Hebe (byt' na sed’'mom nebe) — Grdd JTEH T §HT
(357 g7 81), maAmb om cyacmbA (tayat' ot schast'ya) — gt & faaer
ST, cepAye Beinpbirusaem (serdtse vyprygivayet) — &9 3¢ 971 g1
@), He uyamb rog coboll Hor (ne chuyat' pod soboy nog) — ¥ act sHi7
7 &7 (SIfer% Fq~7aT §), cCUAMb Kak HOBEeHbKUL MOIMUHHUK (siyat' kak
noven'kiy poltinnik) — 7g e #1 @& w71 (1 & 35

STl $ XIRT 31 JoT 38 HIaHIcHe, Iearact 8 6l ST &, ST6 W1t i Hifaeh &9 4
g o STk =eor 8§ Tl o o off, dl e forerd e 7ot sreen genreai o ary e
o gfEehIvT § el Sfereh Sifeer yeid €d &)(F 7 ga # o= 31ef Tl o &9 4 weftd
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2 §), WTEHTST T qW0 3 AT et i Iufkufd, 9 e % stfirsafwaot w9,
3 T MRk o T GTHATSTT =T hThT freqi ohid 2

ST, STTHT, TSl STEal, [T, [elegiee, qariee, IO, G, R, 3A713)
Y STt MTaTcHe SAaEATAT % Hashertor o for Stfafies vToTs s o srrarsarenar gidt
R 3are % o 7 Frrem oik 7w & S7farT #87 S1 agar @ ST 4 7 o 76 aewar
o, 517 48T FH 3 T 6 331 SR 5 5 Al 7 374 e it G TE 91 6T ...
(Fe7a . “57 @ F” (R 77 &7 &)/ 39 IaTe H wl Wl H UF FAIAE- AT
TeHTcH TN o TTH o ®9 H 7eh7 oS 38 STTeet Y1saTy ol femrar g, forr 3,
g, WA A Yl [ T I Fe [ohT ST WohelT| SHIGTY, ST § fof 30 w0
(Ao, ferarcor, srfireafs & HTeaw @) TS ol Hiashentor s % alieh! sl qga
1 ST 3R 3= ek Sfeet Faree 1 sumedn o o fore gafsia fomm sy

TR, Jasd, 3R §7 veaEc! Qe H WIEHISA! 1 qUM FA o qLUhl HT ST
yreaTfoieh & & ST SohTTAT 3h |1 hTH SHTAT, T =00 § 21 foraT ST dehdT 7, it
I BT hl WTNTS SN FR SETATS 3h T Sod &L A SITd € | BTeiiieh, 31919 i &
18 I ST @ o et foreft oft wftRberfer o g wrarraAl =t diftsh &9 8 =k 3 o

aft qienl ST SEAHTST S Th| ITET o TIQ: 7T Sredi7ar (74T 87 #717), ardt @ 7x
ST (ST T T3] & “TRT” ST &3 aT 87), 3aTet §F AT Qe ¢ & 1 /i 87),
=7 G137} R ST 8T SIS, ST $HI ) 7 Fa] YRS 8, 7 & AT

IfE BT FRT A WTSHTCHS ST ¥ Gl ST & SR hig HehHIcHsh qiomy
e FUreTT 2, 1 et WTETST o |el 3T T o T T ATt ST Hehdl & AT Sifeet WIaHTeH
SrarEet o @y fSa YR 3 1t vt U SR ST Tkt 21 3eren o faw syt
75 R 5T 8] SR 31 FH] &9 B ST T ST [T (5. GIR, TE FROT )

foraft @it o for &t T ot wrfeferes TS o ATey O Hied au Ted St HiSE
fo50 gU WraHTeHsh 37 STl WIWTS SeRTsal Bt | SaTeRoT o o, oreren i fewafora o
S St Eeelt RS Fegerar, STl [R@eTra, 1% d $%HRT, €N & JEgar, i
1< FET, STHHIT FE EITl, ST ey, Teh 3 FE 371, FFCAT, [T, T alerT,

g & FET 377/a1 4 WA H shered Sl T Hohd & eI BIdT, Sifosh TT o Slle o adieh shi
foRTYaT 31 TiEeh 1 AT I +ff ool 8| ATHgEe WTaHTST ol 7eg ¥ 376
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IUHNT o Faw o1 Fear ook sl 3 TshRaTati & wrsarel, Wl ohi Sgdt GHegH H AeH o
R AR IR G FEFRT, ST 7 TSTST, S §T FHATT S

forfera sraaTett oM Stfee WreHTeHes STareIrome o HiRaehaur & foTy, wreHTe &1 aui
HI ANTATE, FHITET STWET T BT Aok © | BTATTh, SO 3¢ A LA
T (SrsaTaet afeq) adienr fafia stawemett st 3k 219 SR wwer # Hfes e A
N S Fewdcr 33T, H13T §:3, G- 3arHi, Gl & [ReFRyv, Y5-I, a5
1 38, -8R, [SEHIRTL, FIE, T A3

TSATCHe: ATHET o |12 1WA o TN GRT YT T dieh Thed! sreeli 3R BT ohl Tt

! T | A I8 s Gzl o1 forsduor s femamdn, wiaeTedes 27ef ol ag=me
6T eTHAT forehfla ST I WINT % We TRgshi i HTaHTeH: qT iyl el =t
TuF | Aeg IR U B S|

o

MoHoea C. B., Baxpywea M. A. XygoxxecmBeHHbIU meKcm Ha ypokax
PYCCKOro A3bika: aMOYUoHasbHbIU acriekm. B >xxypHane: Pycckui A3bIk 3a
py6e>xxom, 2021, N2 6 (289). C. 33-38.
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IR difera
qireeff
T STEHTT g

SaTeTe 5w faaformam, 78 oot

7. Reeepian & o “WRa-&w Fifefeaen Wiy 1 fedt rgate

TR-THT: Tqa G & 377 F5 GR1 a8 2018 7 FH711a 97 “ i @ 13y
37 AT~ 15 7 7. ST aRT @l T 3 “ & R aifeload &g’ (Pyccko-
uHAulickoe iumepamypHoe B3auMo-gelicmBue) #7 fa<t eClt & 77

G HeT & & & ST H [T T 8] 577 HehIaT & & JIIg [ 41aererd “ T
T (A1) TSTb19 [T & TR ST (3T 8 8=t 97T 31 STeifaan &) 579
fomt $iik &1 A1y ey 9T ST i JHTRIT &1 9 &) Jeqa 317fad o & YR
SR &F & Gifelca® qael & ar) § T4 1 75 &1 36 TG § B [T & 9Ra
TAT & TFR, AT T 3 TR & GET=e] SR SFarE T =] B 7T¢ 8 Gad G &

faree @ 7% &t Gifer 3 STaTE F1e 3 71 1 377 61 <ff, 38 T g, SHIAeT St
I STFETEE] 7w G F T FT F BAT & T F 6 ST F GT-GHT
Foserm arer & ST T ARG 3 S SR T IH ST 8] F6 STATAT T
TG H TG GIFHTIT SR Tea=79 ST F7 & Tl U @lled @ R1 & Gare SR 37T
& I7AT % [5755 41 [T 7T 8] e Aa=7A7e TR %1 F1eT TR 1477 & aire @ 3791
T T & AT H ST7aTe T5 SRl & g7l J5 7 % qoedls 1 FEA1 & o<
FHIST 3 STAR SFATT SR IR [T SR J75 %1 FET4] T &1 9197 H Ge7ed 787
SFATE §TI TE Hlelcqdh Gere &i- HRAN Eileicas dad & [o7q HieT &7 Jear anfard
377/

|t & w6 S I = farforer &1 1 et Sety Tid foh 21 3 Heiel 7 Wi o -
ST st FEcaqul Rt T 21 $HehT JHATd dsed Fratedt § A fehifem i ann o
T Il ATl H el S AR ATl § € &l 7 S7gare wR A T A
AT, Sl T § SR TRART AT # 377ame el wraredt & g o o) o
Tt SeiE TR SATATe o feeia AW qerdls s et o fewat S1gae faram
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et TTaTed! % HET Ik, RS UTdeh Tl A1iecd ¥ SATETAL Heged! IeT <9 foh st
TS o T & e geT, Wil 36 WA agd N STIATEH T M i S5 & °
g A ¥ Rufd 1960 & v o sech, S Gifodd g9 31 R & grHTRSTeh-
TSR, | feh ST Afefcash Herei o forshme T Tram firefh

wifererd @ 7§ 1940 % 39k % 37 & &, sryfie vy v wie w9 & gers s
et TR +ft STTT Ao STaTaeh ot fireht 1 IR et T oA ST HerT 2| STaTeh
T Hiepfae 37 Arfeferss oo # Td i i qudt wveran i T # Fiafd e 2l
HFATE I T H T o foTg T § foF wehieha, femafta iR v ger-a
EEILRERIS L

TS & o &6 37 R 3B SireH aTet Hefer WT=f 7R srgetram 81 37 deie § anfefeas
HaTg T T HecaqUl ol IUCTod Higcash TR % AR W I8 HHT ST § I8
wTfefcaeh HaTe Usgel FdTed! H Y& EAT, STel coll 6T o6 SATIRT SAHATE fehifeart o Wi
T AT T SR U AT 1 AU “@I7 T3] & IR B JAT° «XoxKAeHe 3a

TPV MopsA» ATHe: T&ieh H fohaT| BTl I8 T&ash & 1821 H WeHIfId g5| STaRed-
Sl TraTeet o A ot TE wfefoaes ey worar ferdt @ Tifew e
TEd &1 TR F1 AT TR, 1HF SFE SR Al ST B 5787 ST
39 Hfefcash €a1g F1 TR0 8] Teled T ST Sridenr 3R am o, 37 3 g
T TTH o Yedeh HHT ST 21 TR <Afafs 3 30 ava & w6l araeht 6 wid it
AR Te Uk NIl el “ farer S7 e @ aited SR S QT S et |
AT SEART i TRAHE T ! TR~ « SF~TETHIT FHTe2p> (Hhd H~TGTHTTHI)
2 GEL 9T 1 & 7 STFATE Tl 7€ S-WS 1 7 9 AT &, S A oft « /7
Gaw> ST «FTferaT Fep> (et it wqfa) T & foreama 21 36 T SRt 1 off aviq
foRaT T B, ST TERa e U oft ® ST ferectant Y « gRyswrieEn 8 ST S o
FHehT ATRIshT TR for (F, Rrer) AT e TSAR e (Hied) 8 «fAer-geo
Sl shreTTa fasivard &: Afer ot sper o1 <itferes ® #§ fomron, forem 2ot 3= wgmar et
&; T Tt ot ST R T 7 | & Wy Yferertaes iR Jewfame stata @k Sfie
T eieft ST T THTAST TGt 21 36 TOFT § Shia qUT SHehT he-TeHT <1 ol & TiiifE
foreft 21

T AT SR i Teas “ faRger” (e &1 U w77 #7 garar fagar
F1 Gexar” W §E B) T SR FLA AT IR 3. . FENAT 3 A8 ke foahren
o Tt eislee 3 Fore TEshaoT 1 SIgaTe TR, a8 37l qo TeRTIRTA forelt off weareor &
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TS e WA 3Tk STTER I8 HTATE FRed: “UH ot eeafarfiaa wfaferft o st
ofT, TSI 38 &9 Fetehal § Aih-1ed Al o o ATesh—ueehelT o &9 § S fora
ST o1l 36 WISFAfT T TR HITT Ff<ohL TN #ifsh I 3TSHEd! ATy shl st
HTfefcrsh T % 376l qoh ST Teh TR0 I G AT | §9 H1ea-1T & TR 6
Aferfien, TR 30 R ¥ “Arer-gar” % o idt i 3T T Area-seqfa | off aftnfaa
Tora| SRl ST < “IRTE SRfaitorE @1 AgTend T 1 gavar” H qg A Ak
FA & - “TTT T AT F ET G 57 JHHAT F BT T & R S F
TR [T 1 3 5673 5 A1 31 (G aosTl, IRIRF HIRE K T ST,
ST ST TeF-TS) F1 R, 1. ST #1 T8 Jeqic # ST T FR o7 [ 373
TISF G/ T ST 1 7 ST T%T 57 1

Tt TTTereRdt T 36 AT oh ST T TR STehT Tt o777 STag forsr et T@gar

1 =7 of weiferfea & o el wrmmst Ao ot e st ST 6T Sradeh W g ST
T T HSToRt TEAT & 3R & o A o o +ff 78 oam & foF Toee I w9 7 wRa

o ST, HEHIT I ATE o 37 TeI3! i Tgam, S 36 H T 39 T AT o
3R TEEwEt oRTaT o TR SAfafSE T W= ot o fR s “aria et @ wf
WIIE, T 2l ToHAT ohT AT S7gaTe o, el gt aeg, awrer], T8 3R @eafs
T & for o g | AnT 3 ey R i 8l

TE TG & o &0 o 36 fag I T et g % Uk A 1 AgAe foha,
ek 36 h1sd W o TMdl bl AT T T1e-Seqfa § ot witaferd forem org qer 18:f
yraTedt H WRA 3R ® & e Arfefcash-Aishiae ATIE dare w1 JH0T 2| Tafy 77
THETET TaTE o, R oft 38 At ot w6t wefd o sfter el oft et T
Tofg-sfsra i AR YEATd e ST HehdT 2

&G R & TR § 799 T e qrd fomm sTere (3Sieits) & STReT ¥ e
Sfierelt Sratsdt st vt fgTs qen s i S forme i geden «M3yyeHue MHAuU
B Poccuu» (§8 § R T 3Te02) | Geafeerd &9 8 S Tl T 2| T St
ATTSAT & W el 7 STarE T T (TP H qedd: Hephd I uTell ) et S
TTaTedT o A oS o e g3l Sad e, YR Aifecd i Fw il % g a1
TR ST 3R S S8 wereer WISt o ATeAr § foran S teT om 3ol 3 7 o St
ITATeE o W (el it o ARiavieh 3 FfE firt w wer i aftelt seweht 1 s
AT =Y, R “7e7 37 Zhd?” 1 Tl 8 STTATE fohaT| F6hT IR « YRAT HIp>
61 SEATEAT 36 TR AT BT
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“37 1371, 5T Y 3797 GUHI W 34T e & 3K 3T IGFIITar H ot @ 3@ 9, 97
o g T 3@ AT H FHR F] GITT et 7 ST T ST T & R SR qaT K
T 8"

IT S AT FHTER 0 S “ G YR 471" Jeaah W Wetord TR T =m gt
T ° ol yrareet 3 3id § iR st srarsdt o yrftes gtent o 31T iR
WIA-fervareh shforaTd oft Sfiret off S SToherelt Wi ot “eraenr”, W, AIGEA H “TF F
@ @97’ . I SR FIEE 1 HAaTG| ARG o Ffd ARG Bl TR SEE §
1913 & “@zary 2R & s/7ar §° 7% Faar o, S19iq 7ee S Hi-
TR sh sl JLEhT et 3t eaer Tafshar off 31T 718 ohig Sehart Uell st T
off| 7% Iecrara @ fof Teflesmrer 3R ot it o1 T T SIS Hhe B8 @ei §

TR g, e e Fe-wEe gt ofl I 1914-16 % &,
«CoBpeMeHHble MPo6/1eMbl» “THFTA THETE” JohTeTeh FHT YHIRIG g3l &
1917 ¥ 38ah AR T-IFRM 36 TSl H 36T Tk SR FHTRTT GAT| T 6T
T I YR 8 SR T @77~ G a7t (GFg0 Geer) Wi Setiid gl Jed s
7% 2 o6 7% T werm forarg 3 et g

ST ER TR shT ST -STERT TS 31 it &6 H FeHR G| 57 Teleh THUTHETRY SR
EH H 3T AIBII € U] ST SR & T foh S S o sht i, smemmenh

T “Z TieeT F7%” «30/10moll meaHOK» T i @ UT, 3T STETT S,

afere “tahzrer 2R #7 fer” wEe o e 31 S fo = Ea gu o, w5 e %
9 a1 T SR <hY Tifg ot axian B

IE AR 7 halet i oh! ferarsaTdt @Aty A 39k 1930 H Hifrard € ATTHA & T
oft, afceh 3u@ +ft a1t it et oft g7kt it o1 &l 7 w1gq STEe ge, S 1930 % I
% L ek SITTAR TehTIRId Bid (&1 Heh aITe Ueh oTwalT forre 377/, it sharet 1950 o &1k
o oft=r o € 7 Tl ST T, e Ao T o T 3R TfdfHi TR A, 7 w9 5
I o FfT &< T ST 9% 9T 1 3d g1 311 e wiokan # ofier afg g, o
T &9 T TN THAT I o A oft I% e 3t 2 fo wWiesny TR v
TR g T e | © T &, Seht Tt Eiferra shiet § gerd 3Tfies 7 et
T TR 3 Slfoh 36 GH o FITord €6 o ToRrsat § ¥t 5t g3l

TR H, T & yfies TRt wrrel § srane e e wraredt § € wwey gam w
S T IFIATE H ATl H feel & HeM AR Jq==< 5 1927 § “Stories by
Count Leo Tolstoy” T aeT&drs i HeTial ATHeh Teeh i s & fet 7 37game
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foram 3@ % s W foaR & «Premchand in Russian: translation, reception,
adaptation» W@ T UGT ST TehdT 2| TE 727 feIy 9 & Seora 13 © 3 31 vem awet
- JvEeg 3R AW qERTs  WRA-%H o Hifefcash STEH-JeM # fraries e frd)
A o 7 Shee 3T TT3hi I U T3 hl et o TR O, Sfoeh aed: a8
T foedt FeTitenm o, Fomehl TorTd it  Srfea g3

et o e oft fop it welt sIedtaferg 3. Sfeient = S ST derd g ohl et
o FgATE 2ht geite fore g wefterr o 3 Yo o wr-fRreq s arfeferss foerware
1 TR T T T TRl 38 Forq srferents = e o fewdt s1game “arer—clerr”
(ST 9 &9 © TS h HAT “TSIHT qG1 & S TG ] & I AT oft) -
&t 1 Frgae form

A FEHT T XTeh aga, Tiesia 37ef i off T S7eia WRd o STeT sl
ST 7o e H X e 5 5 2, 39 fedl s1gare gt & sew foam & asft

o T ot seet fau) T oft, srgare (wet € Silist @ fora o) & 96 18 & A
H1el 81 SIT~Tohth 2T =l 7€ &l BT IS TN TET o1 SHH et € e =i hl

T FHAT «Flp> FHT oAl TN H TG THAT, TV 3168 9T o ATEY e Taad
«Capm» T@ 9| I T {1 ATIG aff T § e o 37 seftwifa wwer
o for ammyfen, “Sfaa” AT AT shT STERI foha T SATevaeh 8 Tehel 1 FH W

Tehfar, 3ferema oit wnfeer & sty o fore srfear 2 gu oft, 3 o o 6 el sraredt
T HHRTA WRA T TH & ot 72 9aiy 721’

T3 AR WSl H, fomiy w9 @, et o 7 s i w6 7w o At
ST 3l STaTeat o 3t 37 siTeell AT o J[EATA o G 3cq g3, AT g
HI AR Tceh STIATE o Y ST | EX T AR SR STea 36 o 918 7 &
T 38 Afecd SR AR AT shi STFaTah AT Ga e w98 &9 § forrdt &:

<R TR (Gferor ufRra ot 8 fere-giidtar s wt frafi srgeemi i yeetma
SRR T STTEET & EXelt 2|

BT TSR 8 Fg IRAT HTTaEt o offer ST 9 81 qeriard o « i (T
o TRISHHT oh ST ATEAM) Fl ITTATE, ITH shae et 3 511 (et ot wnfefeae

siifera) @ &t et feer dehd @ i o 3111 0 39 STFATE 1 T A9, TR
3R | € SATEATT A ATefHe Hr AT ST 2
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TN 7 7T T S(TH oh 36 STIATE bl o FEEIE Tga T 31 3T Tk STTER
e T T5d ¥ WA o T qeriar Y T s U gt e 8, S A
F=e WA Wifeed sht i o 9 H 7€ oed & go T, HRd FH v 3
forir 1 Sk U areTe i FrdE wued e =Ry it 8 wid i werpia
e T 3T U STHTC FHT 2 SRIf~Toht S [T 1 o forg 3 for weh feremrer
eTfieh-fomTene HeTehied o et STaTe FumEye 7o 118 o e T&d gu, 3aeh!
HHET FHeATcH [IRINATSl 1 ST foha T 21 36 W 3 U e o o fora
3R 39 i T ATATE I [ [TTG F SR FSloRe H T8 HL I T, 51 3¢
AeehTeA AHAwTE TTet | faféra fora e om o€ s1gare 1948 H yenrfara gei i saw
foreqa Reeaforat ST sffirht ot foram T em WX o) & 18 T o1ga & e 3TN Fied
IFATE 2, Fordt vt of hreht hTS 7, TR Ureeh wht foret T fopelt w0 st weerpri

<ITHT o STATEROT § SaT 0edT o T g 018 e 37T, St 37 fRraqratt & wfeqof 2
R AT arfeRT o aes(E ot aga & fafore e R

R i ST § 6 oaTe % e § sufew S 9nd % g g, o sie
SRR, STTATEH TEHTITIG 3R “TIATT | 711 " JEieh o oT@eh Ugel Hihedrad 8
g erdl el wefl 7€ uh aieredT © ST TR S o 7, ifen T Tg
Tigpeara 3 foran 2“1, sRifrert Wa  aga wftg 7 8 37 ofv siferes widfg freeft
TR I8 AT St ATt o “IErR” 7R Jereiar & “TweaiianTa” 1 ST7ams foha)
TCTHT 3hT TRV o HTATE H I7ei et 7o forgam &t e aifees o+t o7 off fows)
3B T STTETE | g ST ferall 3 T 1 3ieh T TR S W h T fo St

o 3Tarelt % T IS | ol & A hd T H GHMLAA AT, I8 GHT & AR | o7 3R
IR qF 3T Tl ot e T wiht, o et ot < oft st oL o o e
e +ff )

7T TTE 2 foF T8 Wiheard S 9 Bifowrd 6 3T, &6 & foq sverert #§ wrf o
A AferaTe feraferamer & 1930 o awreh o 31 H A 1947 H e i fobarm 390
foroer o e & o arfvs Tt wnfeea fob STt weft Foret & & wep i e TromafRe

7 oft ST Srgve wTe fory, e 3Eft T o dife wee gt 7 aiae foram em
TEh T, FS IY U, foectt § fog feweh aftwe g Amenfor e shrisha § At
Y GATHI UGS e ol Bt & g8, e Ao e sh1 gar <wr (%) o i
9, I Aiferrd et § =1 ©d 99 foht T8 e foremmer st & SFaTa e | &,

TG GO T TRA H T8 qoh, T TR A, [EIRET T Uk Hewyqul o off €, o
IR g HHea & &6 H WA foerm sere & & # amew 3 7 Freremsfo
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g o\ I FeaTe WeRIaT W “HETTed wger arearT SR g, IRE: FfierT
5 @iet 1g 7l #1 FEr o ¥ ot foRa R

W g " iR I wiifeas o efores wfafafiet 6 % wiwwiaes
Tfeferen Uit HeUT T U S IaTeT 7| SeoraHT § foh TereRt w1 st
dftre 9@ “@ifaTa selaien 3 e W (S Teat Sfeafaa e 3¢ gHTeRdS i

qiAferd &) 1 et €1 37 wreal o fopar 2

“H. g WiheAad gl 3. qU=w (1890-1952) IR JAEE™ i Hied-Tat
“TEARFEE (TH % TSR] T ) % 3k aTedd H dRArqUl AT (S 1948 1
T EHAT) 6 TN H TE FS AT FLd 9|

Sfrg WRafag 3 Ao Sepd forRIss Fare qibar = 1940 % 37 H 374 Teel! Jaltehiq
T T 36 ST TohaT: « U T S §3T: BHRT HalT H Teh WA+ STaIRT fofaT| weet
aredfess TReE, T8 g oTot S1iEl & @ 9 TRt wrerett ST faveRt @5k &
Trersh 9N vl IR T 3@ Tg Y Sffer v g+, foreht g e wo SEd-ad o 7w
STEATOA STATY o S TH IR o R H 3Tk TATiores SR faforer Semrica & gershr o7
7T TE 2 foF Tt STeATIE F© AL S A SFEATIF T TS § TG A, A o,
gfoer oft it S oft 3B UgmET, 9 W T 3 AT STH G TWTE T 3T o,
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Abstract. The article examines the ideas of Yekaterinburg residents about the
image of Russia in modern domestic Russian cinema. In the modern context, the
primary task of the government is to develop a national state ideology, to increase
self-awareness and other ways of consolidating Russian society. The mass media
are becoming a widespread instrument for spreading state ideology in the post-
industrial world. Cinema occupies a special role in this process.

This research study was conducted in Yekaterinburgin 2022. An online survey was
conducted among the residents of Yekaterinburg (n = 600); in-depth interviews
were conducted (n = 10). Film critics and directors of Yekaterinburg were the
informants.

The study showed that the image of Russia is replete with negative stereotypes
about the country. The residents of Yekaterinburg mainly opined that the image of
the country in cinema has been presented as a poor country, corrupt, full of
criminal and cruel people. At the same time, respondents talk about the country
as a strong, powerful country, etc. They wish to see such an image of the country
in Russian cinema. Hence, we see a contradiction between the desired image of
Russia in the public opinion of Yekaterinburg’s residents and the one being
broadcasted by Russian cinema.

Meanwhile, nowadays many propaganda-patriotic films are being produced in
Russia that show the success of the country during the Great Patriotic War, in
sports, in science: example "Dvizheniye verkh", "Lyod", "Salyut 7", "Legenda 17".
Such cinematography is primarily intended to create a positive image of Russia.
But in the end, the characteristic image of Russia in public opinion is dominantly
formed as mediocre (29.4%), cruel (14.4%), corrupt (12.3%), poor (25.1%), etc.

It should be kept in mind that the realm of cinema has significant ideological
potential. In shaping the modern world opinion, the main role is played not so
much by oil and currency market operations, but by the mass perceptions of what
is happening, produced by transnational "think tanks", including the film industry.
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Introduction to the research problem

A country’simage can be both external and internal. While the study of the
external image allows us to find out how people from other countries
perceive their country, whereas the study of the internal image allows us
to understand how organically the fates of citizens are connected with the
country in which they live, in other words, how much citizens empathize
with their country, worry about its fate, how they visualize its future, and
to what extent this future resonates with their own interests.

The internal image is aimed at forming the image of one's own country
within the public opinion. In the modern context, the primary task of the
government is to develop a national-state ideology, to increase self-
awareness and other ways of consolidating Russian society.

The mass media are becoming a widespread practice of spreading state
ideology in the post-industrial world. Cinema occupies a special role in
this process. Itis an effective means of political and ideological influence.
Film has the capacity to form an image of a country, construct or update
existing stereotypes about certain significant phenomena, events, and
processes. As M. MclLuhan noted, cinema is a “hot” means of
communication. We agree with G. Lukacs’s viewpoint that cinema travels
through time much like human memory, experiencing moments at
different times with “unlimited possibility”. Like any art form, cinema
allows the viewer to create a certain world in which the action takes place.
The reality shown in cinema is not demonstrated directly, but through
various signs, symbols, and images. A representation of reality of its own
kind occurs through a visual depiction. According to J. Deleuze, cinema
moves our thoughts through animage —one is the image of movement, the
other is the image of time. Classical cinema is based on the image of
movement, while modern cinema is based on the image of time. Its close
connection with the viewers and the influence it exerts on them are now
quite clear.

The issue of Russia’s image in Russian cinema is addressed in several
works by Russian researchers. Like, V.A. Tirahova, in the article
“Representation of Russia's Image in Domestic and Foreign Cinema"
writes that "in recent years, domestic films have been representing
Russia’s image based on national stereotypes in films having folklore
plots or historical events ... The former are rooted in manipulation of
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folkloric images. The historical cinema tends to glorify the Soviet era
through idealization and mythologization, however, at the same time,
there is a desacralization of iconic images of the Russian Empire.
Historical and biographical films are becoming relevant, creating the
image of a cultural hero, and thematically such films are linked to the
current socio-cultural situation". Thus, the image of Russia in cinema is
constructed based on stereotypes that are inherent to Russians. In terms
of plot, historical films that depict the era of the Russian Empire or the
Soviet Union are given importance. This is done to revive a spirit of
patriotism among the people.

R.V. lvanov’s opinion is like that of the previous author. In his article
“Patriotism and ldentity in Modern Russian Films”, he writes that Russia’s
image is formed through the promotion of patriotic ideals and the creation
of a positive image of the defender of the fatherland. “To preserve the
country, people must value their legends and their land — this is ensured
through the understanding of patriotism. Patriotism should be shown
through great achievements, but since we have a few of them, so we turn
to history”.

Since domestic cinema is largely supported and financed by the state,
government orders become a natural condition for the film production. A.
Rozhavin notes that for several years, the Russian Ministry of Culture has
been actively funding the film activities of the "court minstrels". At first
glance, these are entertainment films, but they completely follow the
party line and are just another mouthpiece for the government,
persuading the audience of its impeccability and superiority. At a
subconscious level, these films emphasize what government officials
openly expressintheirinterviews". Therefore, the Ministry of Culture posts
on its website a list of themes that will be funded. All these themes are
mostly patriotic or historical in nature. There are total 12 priority-based
topics, some of them are:

e "Russia - a multinational country".

e "History of the country as the spiritual capital of the future".
e "Military glorification of Russia: Victories and victors".

e "People at service: Living memory of the war in Afghanistan".
e "Modern success stories: Plots that can inspire".

e '"Eternal values as the basis of the national cultural code:
Family, tradition, love and loyalty".
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We can see that the above themes are aimed at creating a positive image
that could evoke pride and respect for the country, and not covering the
pressing social issues, hence showing a progressive and developing
country.

Belova D.A., in herwork “The Image of Russiain Modern Domestic Cinema
(2014-2017)” identifies several trends through which the image of Russia
in Russian cinema is formed; like focusing on patriotism, termed as
“patriotic blockbusters”, Russian History and realism. “These trends are
sometimes intertwined with each other; the theme of patriotism is most
clearly depicted in films about the Great Patriotic War”. “These films
reveal the complex relationships in the triad “individual — society —
state”. Thus, Belova concludes that "The image of Russia is formed in
cinema through closely interconnected concepts. Among them are the
people, authority, Orthodox Christianity, nature, and war.”

In this approach, we see that, we must rely on several important
components while revealing the image of Russia. The image consists of
space, power and people. Belova also adds Orthodox Christianity and war
amongst these components. In addition to these, she also talks about
modern trends in Russian cinema. The focus is not only on patriotic and
historical films, but she highlights another trend, i.e. realism. Russian
cinema now addresses relevant issues and problems which the people
and the country as a whole are currently facing, thereby portraying the
image of the country in new realities.

Therefore, to summarize all the above, the image is one way of
representing the everyday world. However, it itself is not the reality, it only
absorbs certain features of it. In Russian cinema, we see that the image is
primarily aimed at forming patriotic feelings and sense of pride for the
country. The state supports cinema to influence the plot and instil those
values in the country’s audience that are important for preserving cultural
and historical memory and educating the younger generation.

Despite the existence of a number of studies dedicated to the analysis of
the image of Russia in Russian cinema, there are insufficient studies
exploring the attitude of the people, including the residents of
Yekaterinburg, to the image of Russia in modern Russian cinema. Our
study aims to eliminate this gap.

Research methods

The study was conducted in Yekaterinburg in 2022. Both quantitative and
qualitative strategies are used in the study:
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. An online survey was conducted amongst the residents of
Yekaterinburg who are interested in and watch Russian
cinema. The sample size consisted of 600 people.

. The study included 59.4% of women and 40.6% of men, aged
18-60 years. As for the age of the respondents, 13.9%
were young people under 20, 44.6% were adults aged 20-
29; 19.3% were aged 30-39; 17.8% were aged 40-49; and
4.4% were aged 50-60. More than half of the respondents
were young people under the age of 30. 50% of the
respondents have completed higher education. 20.8% of
respondents have an incomplete higher education,
13.4% have two or more higher educational degrees,
8.9% have a secondary specialized education, 5% have a
secondary education, and 2% of respondents have an
incomplete secondary education.

The questionnaire consisted of 38 questions relevant to the study.

Qualitative research was conducted using the method of in-depth
interviews (n = 10). Film critics and directors of Yekaterinburg were the
informants.

An analysis of secondary data was carried out — analysis of statistical
data, the findings of sociological studies which are related to the stated
research problem and are showing similar concern for this research.

Research results

The objective of our work is to find out the opinion of the residents of
Yekaterinburg as to what image of Russia is being broadcasted in Russian
cinema.

Almost half of the respondents believe that the films of the past 5-6 years
portrayed the image of Russia in a positive way (45.5%). However, many
participants found it difficult to respond (30.2%). It can be assumed that
for about one-third of viewers, there is no single image of the country,
rather, Russia is depicted in various forms, sometimes blending images to
add more variations to the plot. In some films, the image of the country is
entirely absent, as the plotis built around other themes. We believe this is
the reason many respondents struggled to answer; perhaps they simply
hadn’t watched the films that explicitly depict the image of the country.

Respondents were asked to write 5 adjectives which, in their opinion,
precisely describe the image of Russia as shown in Russian cinema. It
should be noted that not all the participants could complete the task in
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full, but from the 657 adjectives received and grouped by their meanings,
we were able to create 31 distinct images of Russia—both positive and
negative. Therefore, for the majority of respondents, Russia in Russian
cinema is depicted in the following negative connotations: gray (29.4%),
poor (25.1%) and cruel (14.4%) and in the positive ones as - strong
(21.4%), original (20.9%) and native (19.8%) (Fig. 1). It is notable that the
initial emotional response from respondents when discussing Russia’s
image tends to be negative. This may be attributed to a deliberate
avoidance of idealizing Russian realities by many contemporary
filmmakers. On the contrary, they often openly portray the imperfections,
filth, and flaws of domestic life. As a result, the screen frequently shows a
gray, concrete city inhabited by mostly desperate people full of problems.
Such people are neglected by the government and live in poverty:
“Examples? - “Brat”, “Vse umrut, a ya ostanus”, “Nelyubov”, “Aritmiya”,
“Durak”, “14+”, “Zvezda” and many others. Thus, we find ourselves in a
situation where old Soviet films depicted us how wonderful life was...,
while contemporary quality films show how everything is not so good or
completely bad.” (Official website of the Creative Almanac magazine).
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Figure 1. Adjectives describing the image of Russia in modern Russian
cinema according to the respondents (% of respondents)
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The results of the expert survey regarding the image of Russia as depicted
in cinema differed from the opinion of our respondents. One expert
believes that not every film shows the image of the country, since
everything depends on the director: does he at all set for himself the task
of how to depict a particularimage of Russia in the film: “Cinema is one of
the tools of manipulation. But first, we need to understand whether the
director has any intention of showing the image of the country or not. There
are films that fulfill such an objective, there are films that are entirely
dedicated to the thematic image of the country, and they are, as a rule,
very contradictory and not always very pleasant. If this is a complex and
contradictory image, then we enter the sphere of auteur cinema” (Expert
4).

Most experts, however, believe that there is no single image of Russia:
“Honestly speaking, | am not sure, in principle, that there is any single
image of our country in cinema. This is full of extensive and diverse
contents, where it is very difficult to speak about any specific trend about
the image of the country” (Expert 1).

Each person perceives the image of the country in their own way, and each
viewer chooses the image that is closer to them: “Everyone has their own
vision of Russia, both in life and in the movies... Every director wants to do
it their own way... All directors either choose to film about good and
positive things, while others focus on problems or hide there, | am not
sure, some problems of society” (Expert 2); “Russia is diverse, it's not the
same everywhere. There are Khrushchev-era buildings, there's a Lenin
monument standing in the center; but it's all different.” (Expert 3). For
example, for one of the experts, the image of the country is directly linked
to the urban space. Nonetheless, based on the trends in Russian cinema,
Moscow is most often chosen as the setting. And this is one of the
problems of modern Russian filmmaking, the underdevelopment of the
regions: "The image of the country is mostly shaped as modern, European,
and fashionable, because most films are shot in Moscow. We look at
Moscow as if it were Russia. But Moscow is not Russia. It's like a country
within a country. Although, now there exists the tendency to move towards
regional portray” (Expert 5).

For the professionals of the film industry, there is no single image of the
country, it is multifaceted and often shaped by the director’s intention.
Therefore, how do our respondents perceive the intentions of filmmakers?

Almost half of the respondents rather agree with the image that is shown
in the films (43.6%). At the same time, many respondents found it difficult
to answer (22.3%). This suggests that even though a film reflects reality, it
also contains fiction and exaggerated plots, soitis not always easy for the
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viewer to determine whether what they see on screen truly reflects real life
or not.

Respondents managed it in a better way to assess the image of the
country using 5 adjectives. We received 695 adjectives, which were
placed into 30 semantic categories.

As already noted, most of the characteristics have positive semantic
connotations, and the top 5 responses create a positive image of Russia.
Thus, according to the respondents, our country is native (35.1%), strong
(23.2%), large (21.1%), developing (20.5%), powerful (18.5%); beautiful
and kind (17.5% and 16.8%, respectively). Negative characteristics of the
country are expressed in the following adjectives: cruel (20%), backward
(18.0%), corrupt (10.8%).

Therefore, it can be assumed that Russians see the image of their own
country more clearly and positively than the image of Russia as perceived
by them through domestic Russian cinema. Based on the collected top
films, the respondents believe that the image of Russia is presented in a
positive way in such films, like "Legenda 17" (54%), "Dvizheniye verkh"
(47%) and "Lyod" (43%). Each of these films is about sports and is
intended to inspire viewers. This is connected to the fact that in Russia,
sports can be considered as one of the national ideas and it is very
important to highlight this, drawing the viewer's attention for a healthy
lifestyle, and since these films most often depict sporting achievements
of the Soviet era, this would evoke pride in one’s history and people.

Further, films that depict a positive image of Russia also have a patriotic
theme “We have a lot of patriotic films: “Dvizheniye verkh”, “Salyut 7.” Big
money, especially state funding, is used, how should I put it, to show
Russia as a historically strong country. And at the same time, they also
touch on the flaws and the nuances, but since the general part of such
films was made with large budgets, they carry some kind of patriotic
symbolism” (Expert 1).

Heroic films created for mass audiences are shot not only at the director’s
desire to show his country in a positive light, but also in accordance with
the state order having an objective to form a system of moral values that
forms a positive image of the country among the people: "“If we’re talking
about state-sponsored propaganda films, where we need to create a
certain positive image of the country, unfortunately, there’s not much to
be proud of present time. So, we turn to our heroic past. These films are all
about the Great Patriotic War, about sports" (Expert 4).
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Another expert believes that a positive image of the country is
demonstrated through the depiction of the city as a whole: "Fil'm ya
khudeyu"is a good example. The city is beautifully depicted, and Russia is
shown really well".

For the films that portray a negative image of Russia, half of the
respondents named "Durak" (50.2%) and "Leviathan" (43.3%). These films
can be classified as auteur cinema, in which directors most often do not
shy away from interpreting the images. And since both are social drama
films based on the social problems of Russian society, their depictionin a
negative tone forms a corresponding image of the country.

Experts who classify "Leviathan" as a film creating a negative image of the
country, give the following arguments: “The much-talked-of "Leviathan"
essentially exaggerates the negative part, because it combines all the
negativity into one small film. This reflects reality, the suffering of people.
It’s a film about suffering”. (Expert 1)

Another expert says: "Leviathan" is director’s attempt to find a solution to
the social problems of Russian society: “Leviathan" is not about hatred
towards one’s own country, nor the director is trying to belittle it or
humiliate it. It is about his love for the country and a desire to understand
what is happening here” (Expert 4).

Itis important not only to study what image is created in films, but also to
identify the means used for constructing such an image. Basically,
representation of a country in cinema primarily depends on the characters
(88%), dialogues (77.5%), and settings (52%). All these three components
are interconnected. As A.D. Golovnya notes, "When we make a feature
film, the image of a person plays a huge role in it". The image of a person
is depicted directly through the character and to depict it entirely, well-
written dialogues and settings in which the hero exists are very important.

More than half of the respondents believe that comedy (58%), war films
(26.4%) and dramas (21.8%) are the frequent genres in Russian cinemas,
while horror and science fiction are almost entirely absent (1% each).

We assume that people are tired of military-patriotic themes. They want
to watch films that reflect modern trends in society, with plots cantered
around the most pressing social issues.

What themes does Russian cinema explore? According to the residents of
Yekaterinburg, these are poverty (74.5%), government corruption (64.5%),
and the criminal situation in society (63.5%). The data reveal a direct link
between the social problems depicted in films and the emerging image of
Russia formed in viewers’ minds: many respondents, after watching films
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on these themes, described the country as poor, corrupt, and crime
ridden.

Nevertheless, a major part of the respondents perceives the cinematic
image of their country in a positive way, going beyond the social issues
depicted in films, understanding that these problems are often
exaggerated to make the plot more expressive. Of course, social themes
are highly important. Without addressing pressing issues, it’s impossible
to find meaningful solutions. We agree with the opinion of S. Mintz that the
directors often get so carried away with the theme that they exaggerate
and distort the real situation, be it poverty or corruption. These problems
undoubtedly exist. Meanwhile, cinema shapes the opinions of viewers, so
filmmakers can use their films to cultivate a cultural attitude towards
social issues. It is encouraging to see that the social issues reflected in
cinema do not diminish the true image of the country in the opinions of our
respondents.

Our study also explored whether the government should support and fund
domestic Russian cinema. More than half of the surveyed respondents
believe that the government ought to support and finance the production
of Russian cinema (61.5%).

Our experts, on the contrary, agree on the opinion that the current level of
government support for cinema is sufficient, and that there are no
financial constraints, it only continues to grow. Numerous government
bodies, both at the federal and regional levels, are responsible for
financing the film industry. For instance, one producer we interviewed
mentioned an initiative called “Pitching for Debutants,” which takes place
in 50 regions across the country: “Recently, there’s been a trend toward
increasing film funding. The Ministry of Culture provides money for debuts,
and basically anyone can get in. There are billions of opportunities to get
funding for films. One of the simplest ways is through ‘Pitching for
Debutants.’ The Cinema Fund allocates substantial funding, and so does
the Ministry of Culture.” (Expert 4)

Any film can receive government support, but to be absolutely sure of
state funding, directors try to make films with the story having such
themes that are most appealing to the state: "Money does not come from
private companies and from companies, like in America, we still have the
Ministry of Culture, which provides substantial funding for major studios
and everything is clearly put on the website of the Ministry of Culture, what
themes, what ideas are interesting to them. Uplifting the national spirit,
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unity of the country, promoting friendship among peoples and the film
directors try to fit these criteria with their proposals"” (Expert 1).

The study showed that the respondents across all age groups believe that
government funding influences a film’s storyline, but such opinion is more
confidently expressed by the respondents aged 40-49 (76.9%) than
others, while younger respondents aged 18-29 were more likely than
others to choose the option “Find it difficult to answer” (23.2%). This
suggests that the younger generation simply does not think about the
issue of government influence; they watch films as entertainment; and
cinema doesn’t carry a significant message for them.

So, funding for cinema — whether it is mass, auteur, debut — is carried
out by the Ministry of Culture, the Cinema Fund, and the pitching system.
Reducing government funding is neither considered by the government
bodies, nor supported by the viewers who consider it necessary to support
domestic Russian cinema.

The most important driving force for the development of Russian cinema
was the signing of the National Security Strategy decree in 2015 by
President Vladimir Putin, which proclaims the need to establish a state
commission for the creation of cinematographic works as a means of
strengthening national security. And with each update to the Strategy, this
principle remains on the agenda, retaining its relevance.

Discussion

As Graham S notes, since the 2000s, Russian cinema shows a trend of
Russian directors redesigning the Russian cinema to reflect the country's
internal needs — national interests, the formation of national identity,
patriotism, etc. The study confirmed T.l. Erokhina’s opinion that films
about the Great Patriotic War are still relevant. 74.6% of the respondents
indicated this theme. However, it is worth agreeing with V.A. Tirakhova
that presently "directors are abandoning the traditional canon of the
Soviet war film, mixing it with those of the American action movies. As a
result of this fusion, the sacred meaning of the Great Patriotic War is lost,
its image loses its symbolic significance for Russian culture".

At the same time, it is worth noting that the genre and thematic diversity
of our cinema is quite inadequate. We agree with D.A. Belova’s view that
domestic Russian cinema focuses on realism in recent years. However,
there is a clear lack of themes and problems raised in the films.
Respondents wish to see social cinema that touches on the problems of
a common man, and they could relate to the depicted reality.
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Conclusion

The realm of cinema has significant ideological potential. In shaping the
modern world opinion, the main role is played not so much by oil and
currency market operations, but by the mass perceptions of what is
happening, produced by transnational "think tanks", including the film
industry.

The image of Russia is replete with established negative stereotypes
about the country. The residents of Yekaterinburg mainly say that the
image of the country is created in cinema as a poor country, a country of
corruption, full of criminal and cruel people. At the same time, the
respondents talk about the country as a strong, native, powerful country,
etc. They wish to see such an image of the country in Russian cinema.
Hence, we see a contradiction between the desired image of Russia in the
public opinion of Yekaterinburg’s residents and the one being
broadcasted by Russian cinema.

The study showed that even the focus on patriotism and heroic pages of
history has not led directors to abandon the tradition of portraying the
country and its people in mostly dark gloomy colors. Cinema as one of the
tools for shaping public opinion isintended to instilin citizens those moral
norms and values that are necessary for the state. One might assume that
many propaganda-patriotic films are being created in Russia that show
the success of the country during the Great Patriotic War, in sports, in
science. Films like, "Dvizheniye verkh", "Lyod", "Salyut 7", "Legenda 17"
are primarily intended to create a positive image of Russia. But in the end,
the characteristic image of Russia in public opinion is dominantly formed
as mediocre (29.4%), cruel (14.4%), corrupt (12.3%), poor (25.1%), etc.

Limitation of the study

The geographical scope of our study is limited to the city of Yekaterinburg
and the public opinion of its residents. Further studies may expand the
findings of this study and explore the public opinion of the residents of
other regions of Russia about the image of the country portrayed in
domestic cinema.

Primary Source:

BuktopoBHa, .E. O6pa3s Poccun B oTeuecTBEHHOM kKMHeMaTtorpade XXI
Beka B O06LECTBEHHOM MHEHUW eKaTepUHOYypXXLEeB. Mup Hayku.
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IS ¥eq: Jrefforen iskar; Sfenm qebfieh; T ST E=R SEfiRat; Farard senhir;
TSR

SHAIG et T WT: SNfieht 3T ZTT T ST 8| FAH J § Felfreh! gHI Siie i
T I Hecaqur iRt Rt 2 S STl foremer st O i@ STTem AT STt 21
TS o qiaer # e oY rfeereen Menfiehi s=ifa & fomr wmifa = o Henddl, Raifen
TR TN T shT STcdd Tl ST 7 THT A ST ST dt B] SHRT THIS TS
wfafafertt & wdt & & T S Hshar 2, R adue g o U STl et & § -
e

Tl STieRet & ITTER, SYfes BT TN el 1 forer Toh STRT e © 3T et
mwmﬂﬁﬁmwwﬁaw% 3O IT T I B FoR I IueRO,
senfieht, fefsea arert ot wareree e fafeelt &y § seoree afe g8 21
feremeft Uel Senfireht strerfia fRreror uiskn = et st st Teeh St sae 8
gt AT 2

T T SEH-SEH 3T ST STTEH, GFrersres qeim STeid el 8 T 2 3w o1
o T At S i UEt SRt st Ger fieran @ df a8 sfiad & fafie ami 4,
foreoart fRredT o &= 9, S7fre perera & i T 2| Sa ol et 37 Hes oM aTel 31
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FhifdeRR FatedTal o fiedT s1er stfam &t <ht 2, Fet oo foh forrmera, retferemerat 3k
fergferamerat & off [1].

Toresct Uk aeTeh H $2THe T Hecd s 1T 916 1T €, ST AT T31eT o6 &t # gereht 1feeh =t
TSTHETS e ToraT ST HehelT| ATt S STford el ST e i o ST, $ee
BT o foT0 Uk e Aiferd gaAT 81 3Tyfer gfam o g7 Setie @ B gu € | Ie et sime
TId & — Seliforst, NTHT sharer 3T I=T o foh SAN AieTge Wi deh Hl $STH T SUFIT
BT o 7T, ST GITETSI €, F(1oh I8 376 (o4~ JehL hl ST, ST HIET
I 3771 SEATOTeh HETET qeh U5 o <alT &, SenT ST ST i Sreaforeh Suafoer &1 g
T f3Ram ST Hepar 2

9 |l (Visual content) BHIT HTHIRT S Shl i1 H STfereh 3TTehvih gidil ol fRrefor
SfshaT & SRt o THTAST T Tk HTh IaTe0T Yoot 37K i Heielt Temres armft st
ST 2 g 3 emoft Sterforer geum o1« e it gfshar 1 stfies dameras it
fefamefier s & fog wiefier seqfot i yerm @ it = ® 21 frmeEt sk
Tt & UH dehrieh! ST ohT ST 7 shelel ST ohl TEHTITAT 3 &< ohT ST &,
afcsh I IO T T oft qreieh &7 & S Sarar 21 formeff st wget o dww
[Tl T T W IeaT Y UG Y ol § el ST wEE R 1, o Senfieht
TerTicd faeqor fsham st stferem semeft &1 € 21 (2]

Tt o aud | fefSreet Hifear =1 frer o &= & qumasT Scoiea &9 8 a1 81 39 T
TS ok AT ST HE Tk T a1 T € 7R 3% fafv w7k uge W i 7, et
F SIS, TS 3R SefOren TEdnT & S Herd 1 S-S fefoea denfiferat amar
forsrfira & T €, 9% 3% vt & & T T3 ST g 3 1@ 8, S forenfie % wew
I wwy forehe 3 fofT 3tcia wrEe g Bl ® 8

JAHT G T 3ieITs fSat ush sames ufteredr & &9 3 |- 3778 8] 1S 3 A J
AT LI FLA o6 T e THTOTIS TH L o 363 § T HATHTE TIgashmi ol I
TS A 2| TRt Reroren weer i SR 31t SHeTsT wiewt & e |
R T L T8 ol SH-ST 36 STTURON 1 (e GHel TR Sreehar firert, g
e forerfra 2rdt @ft | St feft wrform fopanm & <t e ¢ @ € fomy &
Y TSI USTSR o sfir, ifeh & 38 1T & A=iied fohed I id 2|

e o &rr # Senfireh! st ftent sgeTaT &€ wgshH 1 fewdr B % wre-ary
fRregor <t wgfar, Amiexia & foTQ weres yomeft it awy Rieqr g i @g oM A
IR ok ®T H w1 Ll 2l it senfiehe st o wwor frar sw ffter ok
SiIToRATeHE TT5RaT & SIaeTsht Ueh TRiTer, ST SeHTRIdTl iRt & 18 2 [3].

HINE I Srerforeh ST & arareron § e ues e |ree {1 SRdie & 7 wfkreor
T ILLT HHATE! ol Teed & =1 &1 @ e ot 3T wfafsran 37 § werm o= 8 21
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Seaforer wa & e o1 e forenffe & wa & fogrg wafw & yeafed w6 21 e &
gicfeurfeat o Denfireht ot suaT fommfiet ot saumonel ot SgaT & ¥ gHgH AR Ie
@ | eIl T 2

TS, ST ST G & © @ 1o STTST o GoTST 7 FRT&Teht oh | 3T STl Ueh ot Tt & —
e SNt g 9 1 et w37 ek % fo 7 st g e R e
3T IUHUN bl SATHT herreql H TTelt &9 & it ond, 37 39 Hror f3reres gf¥neqor ssrfsrat
il SATaIRaT 7 Seera 1 Jfg 83 2l JHTe 3R dte 3 78 +ft v foran @ b dhmpet 6 wfa
TRverent =1 givenior e o &t o ST (ST UE W STEfiehy) o "ot i |
wEeEUl sfeR AT 21 3R a7 ot st o R et g S o uf
TEHRTHE U0 TE| TWd, I T FohRIHe Fafaal hefel-STaTia e qeai i

STAHEAAT T ST oI Hehell 8| [4].

31T &= T TN fieht & TehieRtor 1 37ee {51 STty oht Seoig ST SITaT 8, 398 963 <h
Y, T g, SToAtH TETEH, STNE T ST ST Tt weanT i srufeafy i 8
TF I e Ty, 1 T deer o dest F wwifhd for 2, frear 2
Torgafiaan deiefi gt O SUsHun Sl W, TR I =™ 3 JTdrenur o s STEd
e, effeft a1 e $ete FAfaefadt TR forrmemt § Sucsy T Hivesr wfhe 2
7, ot AR, B Wt & SPI STR Rrement o o TR T AR 3+ ST A A AR
q1[5].

Qeaforeh Tt § T U T SNt (STSEe) v ao uge o foreaw e wehdt @
I gt TR TTeRdT oI TUrerelT § U A Hehd! ol 3. Tet. et 3 78 waifend foram 2 for
STSES 31T O e o STt & it g fnerent i farnfdat < % fow Im &
SATIIEOT ST STCHET L <l TTshHAT bt Tt STt 21 sk 1fepm (Active Learning):
STEEIET ST ol T | RT3 & ITH AT shl 0T 37 Ferseyerom, wmer & feremfdfan
o WERI Fdte T fmivr, 37 fSRoreTsst Erent STl & HeTw 81 7T 21 L& AT Aibreh ST
& fororlia, TS fernfelat < afsrer vttt At dicanfea st 8, iifer 3 T sroft ify
Y T I T & foh T TGHT & ST ATEATIeh Sa sh1 ST 0 FH1 - Fohdl o

AT STfers (Collaborative Learning): STEEET BT S frerht & s e
HaTE ST AEAT ] SIcaTTed Ll 8, FTe 3ok sfter viioreh gt forat +ff 2n are ferenfefart
1 farforer witeapfarer qEf & TTC TR o @ srf et ST T wfisett § wmfi
T T T JaH Ll 7, e 39 ar-Hiere § gfg 2t & ot Afas Srreerar
Terenfera BTt 81 SMerhatatl 3 g STacieh fohaT & fob TraT=re: STTSEeT & SU=iT & ST
offer et 3 +ftae o7 ATy, AT & Tl T, TEArT § YA Ear 2 |, a8 o R
TRreent o sft=r ek TRvTRTATqUT Hefell i +ff Wcafed st 21 [6].
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“TEANT Ueh S04 & TTE 3 Sia S+ o qlieh o1, aw =afth 19 s o sty
ot smfiret 3—h el T A € o aryr € 1o |t it ety 3T ATeH
T L 21 [7]

TEFTCHeh ST (Creative Learning): TSI fITATRi= ot Suctsds SIHeRT sl TR
T 3R Y T¢I F giEfda s § gem s ], S Sra afomy ymw fore s ek it
fafare Sreaforer @eat 1 faet fora ST ekl

Tay At (Integrative Learning): STTEES fareqor 3w stfermy uﬁ@wﬁﬁw
ol TcaTied Hid! 8, e frgia 3t saaer & si=r shl @S ue SITd 31 98 Tiuiies sheret
& fordia 2, STet e T gre weqqet ook Hffia T 2

e THHATCHe AR (Evaluative Learning): TRTa o SATSeet r Swaiit feremrefi-shfsd grat
%ﬁt%&:wuﬁwﬁaﬁmﬁwaﬁnﬁmw% SATSEE farenfofan
aﬁmwﬁmﬁw%ﬁﬁr%mmﬁ@amaﬁwﬁ@ﬁw STAE AT &, S TEATETET
aﬁﬂnﬁaﬁmméﬁ%ﬁ%éﬁaeﬁw

3e7or o Stferm Y fshar & Menfieht & HehircHsh ToTa

1. 3I=1q farefor i 1R

o TENfiEhig Taicare S fefSiea Fm, Teiger, ETcHs TfsTeTor
HIFeRR, Hee, HeHifear wqfaat 3t 3 ety o
TRrerent o 7T ST EETe o T €, e o o o steamonstt
I AT ST IS THAT 3Tfreh SATE 2 ST 2
® T T T THAT & foh STTEUMaY it gvar e f3vear &l g1 o fow
fRreh Uik ST T A1 ST 31 o hefT | 7 wlshar &9 8 9
T €, Taw f¥rerehi 1 319 TS Y AT eI, TRt 31
Tt S T rare o firerdr 21
2. Sefterar:
®  STERI % 3N, 3T o v fewdl & v T8 o difear b
o HTEAW ¥ ST HIET  hefl § & g & et weohdl & STR ware
T Hhd &l
® TS EHTEE BT i foraxit WIS T § Hag ! 8, o o o
I 3 fRerent S TfoRit & S Hehet B
3. HITITcTeR STaTet 1 3eH:
o 3icired et Swrishul o ST o ey, shefT § Teh Sufkaf are
rfred Tt 21 iRty frafaeres o« fog W F 361 F fau

SIS TT3HH U T 2




Critic, Issue No. 24 (i) 2025/ 115

® TS gy Al SR SAfee e stmeyfen fver yomeft 1w
At fear s T E)
a7 3T SR A ufskar O Srenfireht o Tehrrersh T

1. WA | fiiree
®  HTcITSH =i, SR TR HETTETT o STcATIF SUNT o HHT 75
et o TE HieTer § W fRree ot S R
® TS T g # s fefreat wam S fafoT U S |iere
ifgam oz stfrens it 21 @ B, foresh swror S8ie aet e v
& forepma it srRE i1 R
® IS S B! I 7S oI, Tl SATHT hT TN SR Goiw o
ST ST HTHAT AT TaT Bl
2. Qﬁmﬁw%maﬁmﬁaﬁg
o It Ferpetex, THIEATE, fil-Fma ST 36t TE % ST
TIET o I TFehed o HTEAH S ST R 8
® TN I T SUHWN W &, NH R 3= wler-wiseft wpft
STETT & TG Hohd 8, o1 Uohe ST 6 ST H)
3. e I HA:

o 2w HUNT &% o o B qw forae 1 et o T R
ST QT ST & Tof BT -0t 319 Wieimeet B & =1 Wt
&, Fft-omeft A1 urgashd % < off|
®  SeTET AT § SRR el Ted o HROT B 6l eforen
TEHIAT FH B T 8, AR FO T 9% ToEs IR TAT
wfafatemt «fi
SN et ot fRrert o afedaeR 3T 2, greifen, ge go it Wt § e Teretes Tet
TR SIT Wkt TRTeTent ST ST bl SHTRITTTehT o T 3hT SUATT Sd G 3 HiHa! o1 Hisha
Y FHTET AT <A1, ST et 3R fopafareery o i At Sefores e 3 s Sre
Tehel! B SETAT ITIE 7T THT T 7T R, Tedeh TS 37Tk deheileh! &9 & 3~Tdt f31efr &
1 foreme R
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ST FHT AT
siveeff, wet 3eT e

ST ATfEcT Ud HEhf ST e
SaTeteTe HeE faafamrer

7% foeett, wra

et et SAGHET U gt AT ST & o “faesft sEt
% Torg &t ot Srseraet % Srea Y Hrer-Rreror soreh” w5 fadt

SR

R UAT ; T8 T “foreelt Bt o foTu St ST Sreararell 3 eI shl WS- fR1e7or Jorret™ Siver oot 1
Tt 7aTe 21 39 T H T ST Yrearerett ST HTeT o ety 0 Sveae weqa foram a 81 welt v b
foraett T & &9 H T it afsran vt o forehre 37T shaehrsT 2 W& A Rieh Tiskana ot e fou fomm
ST R TG T Srr=Tet 7 ST (TAT) Tl Tk Hew Ul I & 3R 7€ forwft oo o &9 7 welt o
@ aftw & Ty wrors safteea 3 fafor & afser w9 & wfter 81 @ 1 590 ierera § drcshifors oSy
1 Teararct <A ferRivaTd, St 3k ferfir= sTehTe, ek fmfor oh crie T ek mTTeR- Hiweh e TierRT
T 3Eeht SUAITITaT o farsduor foram e B) ei@eht I faesft S 3 forw e & 3res ot e - fRrerr
OTTHT ST S &, ST AT et SR o ST 9T ST 2

T Y63 HTOMTNT VIS, Tieah{aeh STeed, Wit STgaT, Tgareldr, sycafters e (068 oM &
IR, SHATEIERiTeh HaTg

after; sfieell @€t & 3 ST gFehiae Bel i Y3 H FEl WIS H HATHT (W) 6
ST H U ST el @l TS| STTHTNT o 3168 3TeT Forelt forRIw Ust am wmnfres &g a6
& =ifia 7t 1@ 2, afcss wfr w0 & QX aqure # yeferd € 3 vrea Tt o7 o g aehret
1 figeh 3T ferfaa v 3T § 7ot ST o <ok € qerT g 3eit 3t svefae (v
I BT

7T <t 59 eIfera ferehraredes wef forameren wisham 3 foe ¥t o forg st s & fareqor =y
SFrgT T foram B1 STAWTST 3 37872 Y IO ohl Tl hIhT 3T=aT &: faesft o1 3@
T 3 T6aT I HSH W A &, HvTer Hifeam o g+t witferd 2 &, 3R qweret = anfeer
T oAl H 38 e &

STTST T SRTEAT Tk HIGhfeh | dcd G0 BT &1 I8 Tea Tl o7 € T foraeft s
1 ATfYeh F9 8 Tt 9T AT ST R SR G FAT & 7T 3Tk Tl tn wifves e
a1 forehfora T T 7ag AT 21 SH ST, ST Uk T 8 7 +ft s et 2, S
foreft BT 1 3o Tl SHSH @ o T STTE SR TTelt T H S5 T gt 2l
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EEAORT 3T Iaai T (WTST-gerdT aft-1 | TY-2 Taw aeh) &t wmw i © faasft s &
TuEl o fore, w6t 1w foraeft v o w0 4§ g o s 1, S1oT i wrearaed! T
T A T T HTHT-RTeor STonTett oh forshTer AT 36 Ty ol Jed AT 2| g -
TRregor yomeft ffeTRaa st st i T B: TR, ST ST 31T STITHT o
1T o STV -IeaTae! Giel o S H FI o1 attereor; o, forfime amrfomss-atepaer
HEATHAT SR AN W1 § S[S ST o IeaT o AR H1 S, A e,
Afefcash ToT 8 3 1eaT ok WTT-EaR(d Helelt STarRat i TE= Al

i we aiiftafa-fafite seeeel o Sl it & weserEet & feor
TaRTeh, ANUlTcHeh, THET-3TUTNG Ue W& Hare et {37707 ggfedt w1 S
TaitereR SuTelt arT TR 2| gHeRt afked e foault ST sfaveieniae Wifte-
HiEah{cieh SETAT hT TR e 2, Forh URuTHEaeT 378 Ha-Siauret sht TTarT 9 &
STeft & of forfi arnfore fefufortt & wites s i s wrifa g &t amar s
foepma BraT 21

i oht e T w1 feraror

Tecferen wTTTeR Sfchcdt oh fmToT el T oAt foreft ST o &9 4 o 1 U e 32
{1 Ta-SHfsa freqor gfeenton, fsmeeht e safthea st wafiior fosre we S~ &, foedr
Tt T S Rreor-wfsran ity fosrvard aftafi St 81 59 3.0, Frsadt & fagia
% TR R Tk ity safehea 1 ek et foeeft vt e 2, o ores v <y for
B ST 30 qea-Noett 3t HeheT forshféd &1 7S 2, ST 36 S & STEr ? [3]1

feeftares wTfteR safhcar foraelt wespfer o fafae qoa ol SIdt-Emed! 8 31 3= SAreraTd
AT &, AT A SR Harg § TTeft ST & 9ISt 21 A § T e w6t
TeT Y Her i T S TS 1 U WAl o STEW, S foR qehed Sl 2 2,
e TR ST HeafT o wfeag Siomm ATy i sfte i e 2, wife
I AT feurfoRn st Tefata ot & 3T 9TTS SHeIaHT T SUST =" [5:109-110] Eifere &
YIscTacl, SHeh JehTaicHeh forraarel T TAT o JTfies S shi =R faeeft siivt o1
ST HATHY FAT ST 2

T f31E0T H AR HT ST Sl ohl S ST 31 SFrd T 2, 36k sehréa
foret forfire wmfres ot & weifer 72t &l afcer sert ara  fafim amfse et 3
ST, reft 81 ¥Tod % 0 e oA wreq-3ef 3 fereame At wiswa ST st STt Y
TEfITaT T 0T T foRIwaT &, Fife o Sryfer aredfaendt # wfed g aTelt He At K
afsramet st afafefoa e € [4: 84]1

T STTHTIT ST S o FIH-FHIS, T 3R 30T el T T el ) 7 7o
T fefefga fawrma aftat S s aswdt 8 9 i sy (Scdfte/eriEta &,
frefi/ameht @), aEe (e, e, SwHvE/fe), Teier gered (@A, 9 A o




Critic, Issue No. 24 (i) 2025/ 119

T AARS (FISI-W1/STHTEST, ST SAT/AIT AT, TRE ek Eeer (o | firerr,

el SIHT/3ATShHUT AT, ATST/ZH) S(“’-III(EI

foraeft BT At e forwRrTa |vE o wrearacdt & ufifd ST STeTavas €, dTfeh 3 U
T HTTTST TIERT H HIcHe STETsTl 36 QAT 7 AT 9| AHTRT STHTNT T T Terd
STTTEIT ST TTHTISE: qewudT 7, STef ¥1eq fafiTy Su-semfaat o dimmetl & W S
ST TN ITH L A 8| 38 TfshaT o TROTERaEY 379 sl GTT-=1ehior BiaT 81 3STetumd,
RfIeT WaTIT o ST THET § 3cq X168 '(TaEE) NOACECTD' TR hT T THHT 31
ST ST =TS ohi ATHT H ST Haare Toreft iafafer & e & faenfed s o armr=fisrd
319} 1 Trerfetd 8, STT foh 36 SeTetur § SWT ST HehaT 2 ‘%ﬁmﬁﬁﬁ?ﬂ%ﬁmﬁ
T =R AT S oft, e IR’ e Tid # @ o [qeh 3R e (T aieen),
2006, 3 10] |

ST Wil T 3168 'pa3bOPKa’ (TSI (Teh TS, TTiord T & ey o7er
fafer &t o gt ot afenfyg 2 wehar 8, 9 o werifos st o s gavst @
WSS &9 H FHTE FAT| SHHT Teh ISR I8 T o H1 AT AraisTioh
TSTEIeh " AT S8 § AN oh (T8 HIAGHE el & [qeh ST T2, 2005, 3 30]| 7@ Frearel
foreqr <t weh wum firarer @, STEf U i Sinfe wree 311 S § a9 o ST Rl

TTATRT AT F AT Ioh- e Sfafifed 7ot o T €T o T STTawehdT o ITTeTTe,
st werel Y TfreRTe T et fafi T ue steRel & wfh @
SFTHIG B G R 2, S &l STl oh e el wieat qu foret farfire framrefa
%w%ﬁmﬁ%mﬂﬁag@sﬁvﬁﬁm%

& AT T AT 3 U Yga ST YIEr) A1 Uge o1 AfRHTEied 7 S R,
ol o =i § 9w fo@dt 21 "3a3HaBaTbea" (SSAATHT) (FHE HET) IR
"XBaCTaTbCA (TIEATHT)" (I STHAT/SHT TRAT) S I1ea7 o fA Thrrensh 319 aret
Wi waE "BbineHapusatbea"  (faft=faremn) R "sbigenbisaTbea”
(feresiferaTea) =rer 4 €, ST "7ge 1 gl | ST fewm ot hifiwr 7 Wid =Ieh 4 2
Fft-amdt foraeft T T o STarvr TR ke 1ot & SR 3 TR 4 B 39 e o 37
foroeieft i SIS 31T ISTET 3T SATEAT i & AT FohICHRT FH Bl & 3 Tl AiEhfaen
ST T THehTA feRremTret i T are # germar firerdt 21

TN T TR Hiohd forehTe AT STHEHT # B1aT 8| Jaratt § Hadl et qrTtoreh frisror
Y T B ShT §oT, ARSI AR A AT [EerfeRll T STiEerar St 1T foremm
TEd & TG THTISh- | (e TR T o ST JaTl & el 1o Hogasiicl aid ol
AT & w9 § & A ooy A ghnfsraar, st i wifen a6 @ &,
Torener, foraferaera, @, wARS) T ISt 3w Hwior 31 T 85 Yo o STert
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e @t 8 31U forg @, wrfdst T ik €t foram o for Tl o wreaw & @nT srrestardt
TROTTST H ATHT=T S 3h1 FESTaT AT, SISTYUT HT0)/SATES AT AT & § FTHAT THT 3R
ST H ST AT sl 3 T =Ed © [7])

FATSTI 2T TAT WIST S ST oh SIEa IATeUVT 21 I8 T fefewft ort shi &t foram o qea
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ST HHT TRIT 2| S{Teh 1 hr WIS o ST €T =T ek ST GATSt o6 feed o a7t
TeE T firent T 2 7R TeTSt § aEed A b 31 IHHT I 36 for=ml, Srerre
R AT H foars 3T 1 9 W e § 31 nge & ST o I 2, fohg R oft st
TS g T et sht | o ffax € a2

TRATE ST RO TS T 31 AR frsehre T fit steafenendr % 3@ T8 N [ e
T o, o qeheiaT, SATeH-HeraT S gE o Sfted o g Sareiar W aet faan
ST 7| Sgifereh €9 § st W feehig T Telr 316 91| TS o T ol STTes,
et oY frerrent 3 31 3 forshr & € TR o TR F-T A 3 areft o1q 78 © R
FHRTATE T T S TE Hiferd HTAT Tl o T a8 &t 31 Eretifeh SHh sAfhrd weie &
STFIT 7R 71 oA STt ofY, O oft Sen forelt oft foofar ot aiormrar emomet @ A9 @
ST M| Y W /T ST o, SO Hfaeh 3R qe-Smia foremt & #e @ an
Qgﬁaﬁwmm%ﬁéﬁﬁvﬁw&qﬁmmaﬁtwﬁmﬁaﬁaﬁwq
ST FeE T QT ST ST hT SR bl SEAHR AT FHTH FL T T
QIS 3R SRANT 9T SATUTNG o, STet Tt sl GarAT R aHear St o Jet 791 Sar
ofT| TTieft g T ST 6 TS & S g A T I e IH “HYO] AT HT HAF ST
TEd 9, ST TSI 3 STTE o Herdl shilel o)

AT SIS o Tl o S o1 qHU e W 39 T fETs <ar §) Fa-daifadi * o g7
I FfThT ST o1 G T8 @, FATTh o AT (1o bl T T ol THTohT 38T
78 37 T fo 3 SATQRTT o7 T 371 Heaht ST fortt del-wwt fora ) forarenia 3 5@
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T TSI T fof 7 o o o SiTedt &9 ST 36k A1 ST § ATt g8 <iist 4 2, S 34
AT 35T 3T T T A W Ao T 3| 3 foram § o7y 3 ofit 7 wifte @ R o
T 77 Y for 3o fore s/ sfua 3 stawaes 81 afe #iE safth 3o foremd, a=mT 3iit
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T&T & ST 37T IE T @7 ¥} & SR e e offygElt v ok A e 2 9% e O
BleT-a Jaat 7, fored srpafa, frem sfiv qea-Frefor 6 emar fifea 21 a7 st sit
Jferer Artesia @ fad g #ifes wroft 7 2, sifees Sav o areft @ i sueht s e
T 3T T 2

A WIRT H, TSttt § T qe e s fRnedt W SR T w1t vy w e
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T8 JTTeAreT ol off fRrforeran fireft| SaTs fommer goem o8 hed o foh oTTen-fota shaet S8
e} T Afcre TR B ST o oAU, Te AT et o <97 #4717 5 =ret F
TS 99 o T + 3H T Iodql RTET o &9 H Tq foha, TSrew s o 3 faaia
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T &9 W Tl AT el o HIHT ST 2]
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HE S ek 36 TH~ 8T ATTRT S Sfia T 3THE T =1y




Critic, Issue No. 24 (i) 2025/ 139

T T Frehd 38 TR E:
- ARTI=AT = SRR ST ST HCATSAT H 7T eh! ST T G T,
1T eI AT shT STk qoh-TUTTeAT 3T JThT HTfl sht Hrorm Ta|

37 foru T forere &0 & Hecaqul ot fob femg Torar o S1g&T S o =Aau i T W S
T STQ) &Hlcarsht STATROT o HTEAW ¥ e GHS HTd 2hl S o GO H g@i b1 et
T T 9T B ST T € $ETS erv-foramn o |er i 7 are-foae # 7 wekid forar S
fop ferar o foreft ft wrpme ot el for ety sarareer st afvomm 12t 21

SHIAT T ST o WA H HRIATS sAfched o A1ee] ! TMiva fomam mam, i et
foreraarett =t Afae T qehETd FH & AR ¥ AT T ¥ el T, S
STATIOTeRAT <hl HI THETT ST T ST Hehell )

FHAQ: AT ST F TR T U =fth b TTawT T foham T, i |fse 2, 31
I qF A ATCAT BT TUT oo ATehT AT BT 30 $4T T Tt qi Sueht foea oAleman
TR 7T TR St SraTedt i aget fireTs | € weh o fora-gf¥ehioT SITeRR o &,
3R feg ol o GaRERT T &Fcrrshl TR hT AR &G Rl ST ST T o6 i o
o o1 3rfRrehan STENT e Y enfifen, ETETiSTeR-TeHifaes 3T wmToTeR-A e
SIS T ASTelt ST o, 2 Tl

wesl: Yensimesa M. TI. (pemaktop), MHAyW3M H COBpeMEHHOCTb, LIeHTp

WHIUICKUX  HUCCIEJOBAaHMM HMHCTUTYyTa BOCTOKOBeldeHHs Poccuiickoil
Axanemun Hayk, Mocksa, 1994.
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BIOGRAPHY OF THE TRANSLATORS

1. Suman Prabhakar is a PhD research scholar at Centre of Russian
Studies, School of Language, Literature & Cultural Studies,
Jawaharlal Nehru University. He may be contacted at
sumanprabhakar079@gmail.com

2. Dr. Nagendra Shreeniwas is an associate professor at the Centre
of Russian Studies, School of Language Literature and Culture
Studies, Jawaharlal Nehru University. He may be contacted at
nshreeniwas@jnu.ac.in

3. Sridita Raul is a postgraduate from Centre of Russian Studies,
School of Language, Literature & Cultural Studies, Jawaharlal
Nehru University. She is currently working as an independent
researcher and translator. She may be contacted at
sriditaraul@gmail.com

4. Prof. Ranjana Banerjee is presently working as a professor at the
Centre of Russian Studies, Jawaharlal Nehru University. She holds
a Master’s degree in Russian Philology from the People’s
Friendship University (RUDN,1987), Moscow, and a PhD from the
Institute of Oriental Studies, Academy of Sciences, Moscow
(1990). She has been teaching Russian Language and Literature for
more than twenty-five years. She has been associated with various
universities as a subject expert and member of Advisory
Committees for Russian and foreign languages. She has more
than 50 research publications in national and international
journals. Her field of  specialization is Russian
literature/Comparative study of literature and culture. She is also
involved in translating literary works. She may be contacted
through her email ranjanab1992@gmail.com

5. Harsha Narang is a Research Scholar at at the Centre of Russian
Studies, Jawaharlal Nehru University, New Delhi, India. She may
be contacted at harsha.narang134@gmail.com

6. Dr. Indu Shekhar is an Assistant Professor (temporary) at The
Maharaja Sayajirao University of Baroda. His area of specialization
is Russian Literature. He earned his PhD degree in Russian
Literature (on Representation of Caucasus in Russian Literature)
in 2017. He may be contacted at indu.crs@gmail.com
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Shamse Alam is a Research Scholar at the Centre of Russian
Studies, Jawaharlal Nehru University, New Delhi, India. He holds a
Bachelor’s, Master’s, and M.Phil. in Russian language from the
same university. His research interests include Russian philology,
translation of Russian literary texts, teaching Russian as a foreign
language. He has participated in several international
conferences in India, Russia, and Kazakhstan. Previously, he
taught Russian language at the Centre of Russian Studies,
Jawaharlal Nehru University, and the Department of Russian,
University of Mumbai. He is currently teaching at the Russian
House in New Delhi. He may be contacted at e-mail:
shamsealam762@gmail.com

Bhavana is a PhD research scholar at Centre of Russian Studies,
School of Language, Literature & Cultural Studies, Jawaharlal
Nehru University, New Delhi. She may be contacted at
bhavanaagral2@gmail.com

Nandani Dixit is a Ph.D. Scholar at the Centre of Russian Studies,
Jawaharlal Nehru University, Delhi. She may be contacted at
nandanidixit123@gmail.com

Utkarsh Dixit is a research scholar at the Centre of Russian
Studies, Jawaharlal Nehru University, New Delhi, India. He may be
contacted at utkarshdixit.india@gmail.com

Kaushal Kishore is an Assistant Professor in the Department of
Russian, Faculty of Arts, The Maharaja Sayajirao University of
Baroda, Vadodara. He teaches Russian language but has a keen
interest in the comparative study of Russian and other Indian
languages, literature, culture, Russian films. He may be contacted
at kaushaljnu5@gmail.com

Dr. Sonu Saini is a specialist in Russian literature and Russian
language who teaches at Jawaharlal Nehru University. He is
considered one of the leading experts on innovative teaching
techniques for the Russian language. He has received several
honors from the Russian government. He received the Pushkin
Award and the Dostoyevsky Award from Russia and recently he
was awarded the National Dvigashish Award for his contribution in
the field of translation by the Indian Association of Translation
(Bhartiya Anuvad Parishad). He has published more than 40
research articles in Russian Studies. In the last 15 years, he has
translated Pushkin, Zoshchina, Chekhov, Bunin, Tolstoy, Moritz,
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13.
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16.
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Dostoyevsky, etc. from Russian to Hindi and has
translated/written about fifty books from English/Hindi to Russian
including poems of Bhairappa, Vanshi Maheshwari, Irshad Kamil,
Sachchidanand Joshi and works of Marty, Mikki Patel, V.G.
Gujarappa, Andrila Mitra, Meenakshi Swami, etc. He may be
contacted at sonusaini@jnu.ac.in

Dr. Sushant Saini is an Assistant Professor in the Department of
Russian, Faculty of Arts, The Maharaja Sayajirao University of
Baroda, Vadodara. He may be contacted at sushant.saini-
russian@msubaroda.ac.in

Pankaj Kumar Sharma is a research scholar at the Centre of
Russian Studies, School of Language Literature and Culture
Studies, Jawaharlal Nehru University, New Delhi, India. He may be
contacted at pankaj.bharatvarsh@gmail.com

Devarchit Singh is a research scholar at the Centre of Russian
Studies, School of Language Literature and Culture Studies,
Jawaharlal Nehru University, New Delhi, India. He may be
s.devarchit896@gmail.com

Jyotsana Sunanda is a research scholar at the Centre of Russian
Studies, School of Language Literature and Culture Studies,
Jawaharlal Nehru University, New Delhi, India. She may be
contacted at jyotom123@gmail.com

Harshita Kumari is a research scholar at Centre of Russian
Studies, SLL&CS, JNU. She may be contacted at
harshitakumar64@gmail.com

Shashi Shekhavis a research scholar at Centre of Russian Studies,
SLL&CS, JNU. He may be contacted at
shekharshashi716@gmail.com
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